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Kak yuTarb 3Ty KHUTY

VBakaeMble unTaren!

[epen Bamu — HE ovepennoe yueOHOE OocoOUe Ha OCHOBE MCKOBEPKAHHOTO (COKPAIIEHHOTO,
YIPOILEHHOIO U T. I.) aBTOPCKOT'O TEKCTA.

[lepen Bamu mpeske BCEro — MHTEPECHAs KHUTA HA MHOCTPAHHOM SI3bIKE, IPUYEM Ha HACTOS-
1IEM, «KUBOM» SI3bIKE, B OPUTMHAJIbHOM, aBTOPCKOM BapHAHTE.

Ot Bac BOBce He TpeOyeTcsl «CecTh 3a CTOJ U MPHUCTYIUTh K 3aHATUSM». DTy KHUTY MOKHO
YWTATh IJIe YTOTHO, HAIPHUMED, B METPO WJIM Jiexka Ha JUBaHe, OTIbIXas mocjie padotel. [loroMmy 4to
YHHUKaJIBHOCTh METO/A KAK Pa3 M 3aKJII0YAETCS B TOM, YTO 3alIOMUHAHUE MHOCTPAHHBIX CJIOB U BbIpa-
JKEHUI MPOMCXOAUT MOJICIIYAHO, 3a cueT ux nosropsieMocty, 6e3 CIIELIMAJIBHOI'O 3ayunBanus u
HEOOXOIMMOCTH UCTIONb30BaTh CIIOBAPb.

Cyl1ecTByeT MHOXKECTBO MPEAPACCYIKOB Ha TEMY M3y4Y€HUsI MHOCTPaHHBIX S3bIKOB. UTO MX
MOT'YT YYUTh TOJIBKO JIIOIU C ONpeIeIeHHbIM CKJIAJIOM yYMa (OCOOEHHO BTOPOM, TPETHUIA SI3bIK H T. JI.),
YTO JI€JIaTh 3TO HYKHO UyTh JIM HE C MIEJICHOK U, CAMOE ITIABHOE, UTO B LIEJIOM 3TO CJIOKHOE U I0BOJIBHO-
TaKy HY/IHOE 3aHsTHE.

Ho Benp 310 He Tak! U yenemnoe npumenenrne Metoaa urenus Mnbu ®dpaHka B Te4eHUE MHO-
T'MX JIET IOKA3bIBAET: HAYaTh YNTATh MIHTEPECHBIE KHUTH HA MHOCTPAHHOM SI3bIKE MOXKET KaXk /Il !

[Ipnuem

Ha M1I000M A3BIKE,

B JIOOOM BO3pacTe,

a TakKe C JII0ObIM YPOBHEM TOATOTOBKH (HAUMHAS C «HYJIEBOTO»)!

Ceronas Ham MeTop 00ydaloIero YTeHusi — 3TO TIOUTH TPUCTA KHUT Ha TISATHIECATH S3bIKAX
mupa. M 6onee MIWUIMOHA YHTaTeNIel, [IOBEPUBIIIUX B CBOM CHUTHI!

Urak, «kak 310 padoraer»?

OtkpoiiTe, NOXanyicTa, JOOyI0 CTPaHUIly TOW KHUTU. BBl BUIUTE, YTO TEKCT pa3OMT Ha
oTpbIBKH. CHauasa uieT aanTUPOBAHHBIN OTPHIBOK — TEKCT C BKPAIJIEHHBIM B HETO JJOCIIOBHBIM pYC-
CKUM TIepeBOAOM M HEOOJIbIIUM JIEKCUKO-TPaMMATUIECKUM KOMMEHTapUeM. 3aTeM ClielyeT TOT ke
TEKCT, HO YK€ HeaJalTHPOBaHHBIN, Oe3 MOACKA30K.

Ecnau BBl TOIBKO HAYaJ M OCBAaWBaTh aHIIMMCKUU S3bIK, TO BaM CHAYaJia HY>KHO YUTATh
TEKCT ¢ MOJCKa3KaMH, 3aTeM — TOT >Ke TeKCT 0e3 mojcka3oK. Eciu npu 3ToM Bbl 3a0bUTH
3HaYEHME KaKOro-JMOo CJIOBa, HO B IIEJIOM BCE IIOHATHO, TO HE 00S3aTEIbHO MCKATh 3TO CJIOBO B
OTpBIBKE € Mojacka3kamu. OHo BaM emne BeTpeTuTcs. CMbICT HeaJanTUPOBAaHHOTO TEKCTa Kak pa3 B
TOM, UTO KaKOe-TO BpeMsl — ITYCTh KOPOTKOE — BbI «IUIbIBETEe Oe3 TocKku». [locie Toro kak Bbl MpOYM-
TaeTe HeaJalTUPOBAHHBIN TEKCT, HY’KHO YMTATh CJIEAYIOLINN, aganTupoBaHHbld. U Tak nanee. Bos-
Bpatarbcs Haza — ¢ nenbto nopropenus — HE HY2KHO! [Ipocto nponomxkaitte untars JAJIBIIE.

CHayana Ha Bac XJIbIHET TIOTOK HEM3BECTHBIX cJIOB U ¢opm. He OGoliTech: Bac e HUKTO IO
HUM He 3k3amenyet! [lo Mepe uteHus (IycTh 3TO MPOU30MAET XOTh B CEPEIMHE WM J1aXKe B KOHIIE
KHHUTH) BCE «YTPSICETCSI», U Bl OyzeTe, MoxKalyi, yauBisaThcs: «Hy 3auem onsTh gaeTcs nepeBof,
3a4eM OMATh NPUBOAUTCS UCXOAHAS (popMa ClIOBa, BCE BE/lb U Tak NOHATHO !» Koraa HacTynaer takoit
MOMEHT, «KOTJIa ¥ TaK MOHSITHO», Bbl MOXETE MOCTYMUTh HA0OOPOT: CHAYAJIA YUTATh Hea anTH-
POBaHHYIO YacTh, a OTOM 3aIJISIAbIBATh B aJalITUPOBAHHYIO. DTOT e CrIOCcO0 YTEHUS MOKHO
PEKOMEHJI0BATh U TEM, KTO OCBAMBAET SI3BbIK HE «C HYJIS».

SA3BIK IO cBOEH npupoae — CpeacTBo, a HE LEJib, IOTOMY OH JIYy4IIE€ BCEro YCBAUBACTCA HE
TOrga, Korjaa €ro CriciaJIbHO y4aT, 4 Korga UM €CTECTBEHHO ITOJIb3YIOTCH — 700 B )KMBOM O6IJ_ICHI/II/I,
100 MOrpy3nBIIUCH B 3aHUMATCJIbBHOC YTCHUC. Torna on YUIUTCA CaM CO60fI, MoACITYAHO.
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JI71s1 3arOMHUHAHMSI HY)KHBI HE COHHAsl, MEXaHU4ecKas 3yOpekKa WM BhlpaOaThIBAaHUE KaKUX-
TO HABBIKOB, 2 HOBU3HA BrieuaT/ieHnil. YeM HeCKOJIbKO pa3 MOBTOPSITH CJOBO, Jy4llle IOBCTpe-
YaTh €ro B pa3HbIX COYETAHHUAX U B PA3HBIX CMbICJ0BBIX KOHTEeKCTaX. OCHOBHast Macca o01Ie-
YIOTPeOUTENbHOM JIEKCUKH TIPU TOM YTEHHMH, KOTOpOe BaM Tpejyiaraercs, 3aroMuHaercs 6e3 3yo-
PEKKH, €CTECTBEHHO — 32 CUET MOBTOPSIEMOCTH CJIOB. [103TOMY, MPOYMTAB TEKCT, HE HYKHO CTApaThCs
3ay4nTh CJI0Ba U3 Hero. «[loka He ycBolo, He MOy Aajblie» — STOT NPUHIMI 3[1eCh He TIOIXOAUT.
Uewm MHTEHCHBHEE Bbl OylieTe unuTaTh, YeM ObicTpee OexaTh BIepe[, TeM JIydle s Bac. B maHHOM
Ccllyvae, Kak HM CTPaHHO, YeM MOBEpXHOCTHee, YeM pacciabieHnee, TeM jyure. 1 roraa oobem mare-
puana criesiaeT CBoe JIesIo, KOJIMUECTBO NepeieT B KauecTBo. Takum o6pa3om, Bce, UTo TpedyeTcs OT
BaC, — 3TO MMPOCTO MOYUTHIBATD, AyMasi He 00 MHOCTPAHHOM $I3bIKE, KOTOPBIN 10 KaKUM-JTOO0 MPHYH-
HaM TIPUXOIUTCS YUUTh, @ O COAEPKaHUU KHUTH!

I'maBHas 6es1a BcexX M3YYaIOIIMX J0JTHE TO/Ibl KAKOH-TMO0 OIUH SI3bIK B TOM, YTO OHHM 3aHMMa-
I0TCSI UM TIOHEMHOXKKY, a He TOrPYKaloTCs C TOJIOBOH. SI3bIK — HE MaTeMaTHKa, €ro HaJl0 He YUHTh, K
HEMY HaJI0 TPUBBIKATh. 371eCh [IeJI0 HE B JIOTWKE U HE B MaMsTH, a B HaBblke. OH CKopee MOXOX B
3TOM CMBICJIE Ha CTIOPT, KOTOPBIM HYKHO 3aHUMAThCSI B ONPEACTICHHOM PEeXHUME, TaK KaK B MPOTHB-
HOM citydae He Oyner pesynbrata. Eciu cpa3dy ¥ MHOTO 4MTaTh, TO CBOOOJHOE YTEHUE MO-aHTTTUHACKH
— BOIIPOC TPEX-YETHIPEX MECALIEB (HAYMHAA «C HYJI»). A €ClIM YUUTh [IOMAJIEHbKY, TO 9TO TOJIBKO
ce0s1 My4uTb U OyKCOBaTh Ha MecTe. SI3bIK B 9TOM CMBICIIE TTOXOXK Ha JIJTHYI0 TOPKY — Ha Hee HaJo
obicTpo B30ekath! [Toka He B3OekuTe — OyaeTe cKaThiBaThesl. ECM BBl JOCTUINIM TAKOTO MOMEHTA,
KOrJa CBOOOIHO YMTaeTe, TO Bl yXKe He MoTepsieTe STOT HaBbIK U He 3a0yJeTe JIKCUKY, Jake eCIH
BO300HOBUTE YTEHUE HA STOM SI3bIKE JIMIIb Yepe3 HECKOJIBKO JIeT. A ecii He AOYYMJI — TOTra BCe
BBIBETPHUTCS.

A dro menath ¢ rpammarukoi? CoOCTBEHHO, /Il IOHMMAaHUS TeKCTa, CHAaOKEHHOTO TaKUMU
TOJICKa3KaMH, 3HaHMEe TPAMMATHKH yke He HY)KHO — U TaK Bce OyJeT MOHATHO. A 3aTeM MPOUCXOIUT
MIPUBBIKAHUE K OMpeeseHHbIM (popMaM — U TpaMMaTHKa yCBaUBaeTCs TOXe MOACHyAHO. Beap ocBa-
MBAIOT XK€ SI3bIK JIIOJM, KOTOpPbIe HUKOTJA HE YUYW €r0 TPaMMAaTHKY, a POCTO MO B COOTBET-
CTBYIOIIYIO SI3bIKOBYIO Cpefly. TO TOBOPHUTCS HE K TOMY, YTOOBI BbI JIepKaJIUCh TIOJAJIBIIE OT I'paM-
MAaTUKH (rpaMMaTvKa — OYeHb MHTepEeCHasl Belllb, 3aHMMAKNTECh €10 TOXKe), a K TOMY, UTO IIPUCTYIIATh
K YTEHMIO JAHHON KHUTY MOXHO M 0€3 rpaMMaTUYeCKUX O3HAHUH.

JTa KHUra MOMOKeT BaM NPeo0JeTh BaXKHbI 6apbep: Bbl Ha0epeTe JeKCUKY U TPH-
BbIKHETE K JIOTHKe SI3bIKa, COKOHOMHB MHOr0 BpeMeHHU U cui. Ho, npounTtaB ee, He HYKHO
OCTaHAaBJIMBAThCS, TPOIOJIKANTE YMTATh HA MHOCTPAHHOM $I3bIKE (TENeph yxke ASHCTBUTEIBHO ITPOCTO
TIOTJISI/IbIBAsT B CJIOBAPH)!

OT3bIBBI W 3aMeuaHusi T[pUChUIAiTe, TMOXAIylCTa, MO  3JEKTPOHHOMY  aJpecy
frank @franklang.ru
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The Door in the Wall
(/IBepb B cTeHe)

One confidential evening (ogHaX bl BEUEPOM B IOBEPUTEILHON OOCTAHOBKE: «OIHUM JIOBE-
pUTENLHBIM BeuepoM» ), not three months ago (menee Tpex mecsiiieB Hazan), Lionel Wallace told
me this story of the Door in the Wall (Jlaiionen Yosec pacckazan MHe rctopuio o [Iepu B CteHe;
to tell — paccxasvisamyv). And at the time I thought that so far as he was concerned it was a true
story (1 B TO BpeMs s MOAyMaJl, 4TO TIOCKOJIbKY 9TO KacaeTcs ero, /To/ 3To MpaBauBasi UCTOPHUS).

confidential [ .konfr'denfl], concerned [kon's3:nd], true [tru:]

One confidential evening, not three months ago, Lionel Wallace told me this
story of the Door in the Wall. And at the time I thought that so far as he was
concerned it was a true story.

He told it to me with such a direct simplicity of conviction (on pacckazan mHe ee ¢ Takou
HerocpeACTBeHHOM npoctoToit yoexaeHHoctH) that I could not do otherwise than believe in him
(4TO 51 HE MOTr MOCTYNHTh MHAYE, KaK MOBEpUTHh B Hero = emy). But in the morning, in my own
flat (Ho yTpom B Moeii cobcTBeHHOU KBaptupe), I woke to a different atmosphere (s1 mpocHyscs
B apyro# atmocepe), and as I lay in bed and recalled the things he had told me (1 noka s
Jie’kas B KpOBaTH M BCIIOMUHAJT BEIIU = 710, YTO OH paccKaszan MHe), stripped of the glamour of his
earnest slow voice (JHiIeHHOE YapyIollel CHUIIbl ero UICKpEeHHero HecrenrHoro rojoca), denuded of
the focussed shaded table light (1umennoe = 6e3 coKycMpOBaHHOTO CBETa HACTOIBHOM JIAMITBI C
abaxypom; shade — abadicyp; light — ceéem; ramna), the shadowy atmosphere that wrapped about
him and the pleasant bright things (npuspauHoii arMocdepsl, KOTOpasi OKyThIBaJIa €r0 U PUSITHBIE
sipkue Beruils), the dessert and glasses and napery of the dinner (necept, u 60kanbl, U yOpaHCTBO
yxuHa) we had shared (kotopsliii MbI enu: «paszaenin»), making them for the time a bright
little world quite cut off from everyday realities (uto genano: «aenasi» uX Ha TOT MOMEHT SIPKUM
MaJIEHbKUM MUPOM = MUPKOM, COBEPIIIEHHO OTPE3aHHBIM OT OyIHUYHOM JeWCTBUTENBHOCTH), I saw
it all as frankly incredible (s1 yBuzen ato Bce, kak OTKpoBeHHO HeBeposATHOe). ‘“‘He was mystifying
(oH 3aHUMAaJICS MUCTU(UKAIMAMU = J1a oH Bce Bbigyman)!” I said, and then (ckazan s, a motom):
“How well he did it (xak 310poBo y Hero 310 nonyumioch)!.. It isn't quite the thing I should have
expected him, of all people, to do well (310 He coBcem TO, UTO MHE CJIeIOBAJIO OXKMIATh OT HETO,
W30 BCEX JIIOZIEH, UTO OH CIeJaeT XOPOIIIO = 3TOro Kak pa3 OT Hero s He Oxuaan).”

otherwise ['Adowaiz], atmosphere ['@tmosf1o], earnest ['3:nist]

He told it to me with such a direct simplicity of conviction that I could not
do otherwise than believe in him. But in the morning, in my own flat, I woke to a
different atmosphere, and as I lay in bed and recalled the things he had told me,
stripped of the glamour of his earnest slow voice, denuded of the focussed shaded
table light, the shadowy atmosphere that wrapped about him and the pleasant bright
things, the dessert and glasses and napery of the dinner we had shared, making them
for the time a bright little world quite cut off from everyday realities, I saw it all as
frankly incredible. “He was mystifying!” I said, and then: “How well he did it!.. It
isn't quite the thing I should have expected him, of all people, to do well.”
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Afterwards, as I sat up in bed and sipped my morning tea (morom, Korja s cujies B Kpo-
BaTU U NIWI: «IAJI MEJIKUMU TJIOTKaMu» CBOU yTpeHHui 4aii), I found myself trying to account for
the flavour of reality (s oOHapyxw1, 4TO MBITAlOCh OOBSCHUTH TOT HAJET PEATBHOCTH; 10 account
for —obvscuams) that perplexed me in his impossible reminiscences (KoTopbiii 03ajaunI MeHs B
€ro HEBEPOSTHBIX BOCIIOMUHAHMUSIX ), by supposing they did in some way suggest, present, convey
(MpeanoNokKB, YTO OHU KaKMM-TO 0Opa3oM BHYIIAOT, NiepenaoT, Beipaxaior) — I hardly know
which word to use (s Bpsij1 Jiu 3Ha10, Kakoe CJIOBO UCIOJIb30BaTh) — experiences it was otherwise
impossible to tell (Breuatienus, kKoTopble HaYe HEBO3MOKHO BbICKA3aTh).

account [o'kaunt], reminiscence [,remi'nisns], experience [1k'sprorrons]

Afterwards, as I sat up in bed and sipped my morning tea, I found myself
trying to account for the flavour of reality that perplexed me in his impossible
reminiscences, by supposing they did in some way suggest, present, convey — I hardly
know which word to use — experiences it was otherwise impossible to tell.

Well, I don't resort to that explanation now (Hy, Terieps s1 He ipuOerai K 3ToMy 0ObsICHe-
Huo). I have got over my intervening doubts (s1 npeononen Bo3Hukamwomue comHenusi). 1 believe
now (Terneps s cuntamn), as I believed at the moment of telling (kax s cunTan B MOMEHT pacckasa),
that Wallace did to the very best of his ability strip the truth of his secret for me (uro Yomnnec
crapajicsl U130 BCeX CHJI OOHAXWTh MpaBay cBoer TaiHbl i MeHs). But whether he himself saw
(HO TO JIM OH caM IMOHKUMAUJT; f0 See — 8uUdemn, NOHUMAMb ), or only thought he saw (v s gymait,
yto nonumaert), whether he himself was the possessor of an inestimable privilege (To 71 oH 6buT
oOJajiaTeieM HeOolleHUMOMW MpHBHJIeTHH ), or the victim of a fantastic dream (v xeptBoii (paH-
TaCTUYECKOro cHa), I cannot pretend to guess (s He OCMeMBAIOCh TA/1aTh; t0 pretend — nvlmamCs,
npuUNazamo Ycuaus, cmapamucst, omeaxcueamocs, pewamocsi). Even the facts of his death (naxe
¢axTs ero cmeptu), which ended my doubts forever (koTopbie HaBcerja yHUUTOXIIIA MOU COMHE-
Hus), throw no light on that (se mpomBatoT: «Opocalor» cBeta Ha 310). That much the reader
must judge for himself (umeHHO 3TO YMTaTENH TOMKEH OIIEHUTH CaM; to judge — coeaams 6v1800;
oyeHusamv, cyoums, that much = so much — cmoavko-mo, 5mo-mo).

intervening [,into'vi:niyg], possessor [po'zess], privilege ['privilidz]

Well, I don't resort to that explanation now. I have got over my intervening
doubts. I believe now, as I believed at the moment of telling, that Wallace did to the
very best of his ability strip the truth of his secret for me. But whether he himself
saw, or only thought he saw, whether he himself was the possessor of an inestimable
privilege, or the victim of a fantastic dream, I cannot pretend to guess. Even the
facts of his death, which ended my doubts forever, throw no light on that. That much
the reader must judge for himself.

I forget now what chance comment or criticism of mine moved so reticent a man to
confide in me (51 yxe He IOMHIO, KaKOe MO€ CTy4ailHOe KPUTUUYECKOE 3aMeyaHue TIOJIBUITIO TaKOTO
CIIEp)KaHHOTO YeJIOBEeKa JOBEPUTHhCS MHE; fo forget — 3abvisams). He was, 1 think, defending
himself against an imputation of slackness and unreliability (oH, s nonaraio, 3ammurancs ot
OOBUHEHUS B CIIA0OCTH M HEHANEKHOCTH; slack — caabviii; uzmoxcoennolil, ycmaswuii; reliable —
HaoedxcHwlll, to rely —nonazamucsi) I had made in relation to a great public movement in which he
had disappointed me (koTopoe s crienan B CBSI3U ¢ KPYITHBIM OOIIeCTBEHHBIM JIBUKEHUEM, B KOTO-
POM OH He OIpaBJaJl MOUX OXUAAHWI; to dissapoint — pazouaposviéanv, 0OMAHbIBAMb /HAOeHCObL/,
He onpasovleams /odcuoanuii/). But he plunged suddenly (Ho oH BIpyr BCTpsn; to plunge — Hvipsime;
opocamucs eneped; ecmpesamy). I have” he said, “a preoccupation (s1 He nepecraio koe 0 4Yem
IOyMarth; preoccupation — 03a004eHHOCIb, HeGHUMAHUE, HEBHUMAMENLHOCHb ) —
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chance [fa:ns], reticent ['retisont], unreliability ['anrr,laro'bilrti]

I forget now what chance comment or criticism of mine moved so reticent
a man to confide in me. He was, I think, defending himself against an imputation
of slackness and unreliability I had made in relation to a great public movement
in which he had disappointed me. But he plunged suddenly. “I have” he said, “a
preoccupation —”

“I know (s1 3Ha10),”” he went on (TpofoIKWII OH; t0 go on — npodoaxcams), after a pause that
he devoted to the study of his cigar ash (rmocne nmay3bi, KOTOpyI0 OH MOCBATHII U3YUSHHIO TeTlia
coeit curapnl), “I have been negligent (s1 6su1 Hepague/Oecnieuer). The fact is (neso B Tom) — it
isn't a case of ghosts or apparitions (310 He ciy4ait = 5mo He cgs13aH0 ¢ TPUBUIACHUSIMU WA /
KaKUMH-HUOYb/ BueHHAME) — but — it's an odd thing to tell of, Redmond (Ho, Penqmon, 310
CTpPaHHOE JIeJI0, YTOOBI PacCKa3aTh O HEM = CTPAHHO roBOpUTH 00 3ToM fesie) — [ am haunted (mens /
YTO-TO/ TIPECNeyeT; to haunt — HeOMCMYNHO NPecaed08ams /K020-1./; Myuumov,; He 0aéamsv NOKos /
o moicasx u m. n./). I am haunted by something (uto-To npecnenyer mensi) — that rather takes
the light out of things (uto 3a0upaer cBer u3 Bcero = ompavaet Bce), that fills me with longings
(4TO HAITOJIHSIET MEHS TOCKOH)...”

negligent ['neglidzont], ghost [govust], haunt [ho:nt]

“I know,” he went on, after a pause that he devoted to the study of his cigar
ash, “I have been negligent. The fact is — it isn't a case of ghosts or apparitions — but
—it's an odd thing to tell of, Redmond — I am haunted. I am haunted by something
— that rather takes the light out of things, that fills me with longings...”

He paused (on cnenan maysy), checked by that English shyness (ocranoBnenHslii Toi
aHIIMHACKON 3acTeHunBOCTHIO) that so often overcomes us when we would speak of moving or
grave or beautiful things (kotopas Tak yacto ofoneBaer Hac, KOrja Mbl XOTeJIl Obl BHICKA3aThCsl O
TpOraTesibHbIX, WM MeYabHbIX, UM MPEKPACHBIX BEIIaX = O TPOraTeJbHOM, UM MeYalbHOM, WIN
npekpacHoMm). “You were at Saint Athelstan's all through (Ts1 nporen Bech kypc CeHT-ATesncren-
CKoro Kojuiemxka; all through — écé ueauxom, oo kornya),” he said, and for a moment that seemed to
me quite irrelevant (1 Ha MUHYTY 3TO OKA3aJI0Ch MHE COBEPILIEHHO HeyMecTHbIM). “Well (uto xk)”
— and he paused (u on ocranoBuiics). Then very haltingly at first (motom, cHauana 3anmHasch),
but afterwards more easily (Ho mocyie Gonee HenpuHykaeHHO), he began to tell of the thing that
was hidden in his life (on Hauas pacckasbiBaTh O TOM, YTO OBUIO CKPBITO B = 0 maiiHe ero KU3HN),
the haunting memory of a beauty and a happiness that filled his heart with insatiable longings
(/o/ HaBSI3UMBBIX BOCIIOMMHAHMSIX KAKOH-TO KPACOTHI M CYACTbsI, KOTOPbIE HAIONHSIIA €ro cepile
HeHachITHOM kax1oi/Tockoi) that made all the interests and spectacle of worldly life seem dull
and tedious and vain to him (kotopble caenan = om komopwix Bce UHTEPECH U 3peJIUIIa MUPCKOM
JKU3HU CTAJIM Ka3aThCsl €My YHBUIBIMU, U CKYYHBIMH, U ITCTBIMU; t0 make — deaams,; 3aCmMasnsims).

irrelevant [1'relevont], beauty ['bju:ti], insatiable [1n'se1[obl]

He paused, checked by that English shyness that so often overcomes us
when we would speak of moving or grave or beautiful things. “You were at Saint
Athelstan's all through,” he said, and for a moment that seemed to me quite
irrelevant. “Well” — and he paused. Then very haltingly at first, but afterwards more
easily, he began to tell of the thing that was hidden in his life, the haunting memory
of a beauty and a happiness that filled his heart with insatiable longings that made
all the interests and spectacle of worldly life seem dull and tedious and vain to him.
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Now that I have the clue to it (Terneps, koria y MeHs1 €CTb KJIIOU K 9TOH 3arajike: «K 3TOMY» ),
the thing seems written visibly in his face (Bce 310 6ynTO /6BUTO/ IBHO HaNMICAaHO Y HETO HA JIUIIE).
I have a photograph in which that look of detachment has been caught and intensified (y mens
ecTb pororpadusi, Ha KOTOPOW ObLT YJIOBJIEH U YCHJICH 9TOT OTCTPaHEeHHbIH B3MsA). It reminds me
of what a woman once said of him (310 HanoMuHaeT MHe 0 TOM, UTO CKa3ajia O HeM OfHA JKEHIIMHA)
— a woman who had loved him greatly (;xenuna, kotopasi oueHb moouma ero). “Suddenly (BHe-
3arnHo),” she said, ‘“‘the interest goes out of him (Bcsikuii uHTEpec /K OKpyxkatwomeMy/ NOKUIAeT
ero). He forgets you (on 3a0wiBaet o Bac). He doesn't care a rap for you (emy coBepiieHHO HeT
aena J1o Bac; he doesn't care a rap — emy cosepuieHHO 8ce paeHO/Hanaesamy, to care — 3a00MUMbCsl,
becnokoumucsi; rap — menkas ooecuerennas monema /6 Upaanouu ¢ X VIII 6./) — under his very nose
(/X0Ts1 BB/ IPSIMO Y HETO IO, HOCOM)...”

photograph ['foutogra:f], caught [ko:t], greatly ['grertli]

Now that I have the clue to it, the thing seems written visibly in his face. I
have a photograph in which that look of detachment has been caught and intensified.
It reminds me of what a woman once said of him — a woman who had loved him
greatly. “Suddenly,” she said, “the interest goes out of him. He forgets you. He
doesn't care a rap for you — under his very nose...”

Yet the interest was not always out of him (Tem He MeHee nHTepec He Bceria OKUaas ero),
and when he was holding his attention to a thing Wallace could contrive to be an extremely
successful man (1 xorga oH 3a/epXkUBajl CBOE BHUMaHHe Ha YeM-TO, YOJlleC MOT ObITh Upe3BbI-
YaifHO MPEYyCHEeBaIOLINM YEJIOBEKOM = YPE3BbIUAIHO MPEYCIIETh B 3TOM; [0 contrive — npudymoléamy;
cymemy, yxumpumuocsi). His career, indeed, is set with successes (ero kaprepa moucTuHe ycesiHa
ycnexamu, to set with — yceinams, yceusamo). He left me behind him long ago (on naBHO npeB3o-
mies MeHs; to leave behind — ocmaesasime nozaou, onepesxcams,; npesocxooums ); he soared up over
my head (oH Bocmapwi Haji MOEU TOJIOBOM; f0 soar up — 83mbiimb, 8bICOKO 83nememy), and cut a
figure in the world that I couldn't cut (v cran /3ameTHo¥/ (pUTypoii B 00IIIECTBE, KAKOW 51 HE CMOT
CTaTh; fo cut a figure — npoussecmu eneuamnerue, cmamo ueypoii) — anyhow (HO He B 3TOM JIENO0).
He was still a year short of forty (emy eme He Ob110 1 copoka: «ObLIO Oe3 rony copok»), and they
say now (u teneps ropopsaT) that he would have been in office and very probably in the new
Cabinet if he had lived (uto oH MOr ObI TIOJyYUTh XOPOIITYIO JOJDKHOCTH M OUYeHb BEPOSITHO B HOBOM
KaOUHeTe = gouten Obl 8 HOBOE NPABUNENLCHBO, €CITU Obl OH ObLT XKUB; 0 be in office — Obimo y éna-
cmu, 3aHUMAaMb NOCHL, 8X00UMb 8 COCMAB NPABUMENbCINEA, UMeMb MUHUCIMEPCKUull nopmgbens). At
school he always beat me without effort (B mxkose oH Bcerga Jierko: «0e3 yCHIUS» TPEBOCXOIIT
MeHsI) — as it were by nature (Tak ckazarb, €CTECTBEHHO; as it were — Kak Oyomo, mak cKazamn).
We were at school together at Saint Athelstan's College in West Kensington for almost all our
school time (Mb1 BMecTe yunmch B CeHT-ATeNCTeHCKOM Kouleqke B 3anagHoM KeHcuHrToHe Ha
MPOTSDKEHUHU TTIOYTH BCETO HAIeTo IIKOJIBHOTO BpeMeHHM = Bcero BpemeHu yueOnl). He came into
the school as my co-equal (oH moctynui B mKony Kak poBHsi MHe), but he left far above me (Ho
3aKOHYMJT /y4eOy/ 3HAYMTEIbHO 0OOTHAB MEHSI: «IrOpa3/io BHIIIIE MEHsI» ), in a blaze of scholarships
and brilliant performance (B Gyiecke mo3HaHU# U OJIECTAINUX Pe3yIbTaTOB; scholarship — o6pazo-
sanHocmo, nozHarus, yuerocmo). Yet I think I made a fair average running (tem He mMeHee s
CUMTAIO, YTO JOOWIICS NOBOJBHO HEIUIOXUX: «CPEJHUX» YCIEXOB; fo make good one's running — He
omcmasams,; npeycnesamo, running — odee, oeza). And it was at school I heard first of the Door
in the Wall (u umenno B mkone s Brepsbie ycibixan o [Bepu B Ctene) — that I was to hear of a
second time only a month before his death (o koTtopoii BTopoii pa3 MHE MpPeACTOsIIO YC/IBbIIIATh
BCETro 3a MeCI] JI0 €ro CMEepTH).

success [sok'ses], soar [so:], average ['®vridz]
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Yet the interest was not always out of him, and when he was holding his
attention to a thing Wallace could contrive to be an extremely successful man. His
career, indeed, is set with successes. He left me behind him long ago; he soared up
over my head, and cut a figure in the world that I couldn't cut — anyhow. He was still
a year short of forty, and they say now that he would have been in office and very
probably in the new Cabinet if he had lived. At school he always beat me without
effort — as it were by nature. We were at school together at Saint Athelstan's College
in West Kensington for almost all our school time. He came into the school as my co-
equal, but he left far above me, in a blaze of scholarships and brilliant performance.
Yet I think I made a fair average running. And it was at school I heard first of the
Door in the Wall — that I was to hear of a second time only a month before his death.

To him at least (17151 Hero, no kpaiineit mepe) the Door in the Wall was a real door leading
through a real wall to immortal realities (Iseps B CTeHe Obli1a peabHO JBEpPbIO, BEAYILEN CKBO3b
peasibHyIo cTeHy K OeccMepTHbIM peasibHOCTAM). Of that I am now quite assured (8B 3ToM 5 Tenepb
COBEPIIEHHO YBEPEH).

And it came into his life early (1 3o paHo BoruIo B ero xu3Hb), when he was a little fellow
between five and six (korga oH ObUl MaJleHBKMM peOeHKOM NATH-1IecTH JieT). I remember how
(1 momHIO, Kak), as he sat making his confession to me with a slow gravity (korna on cen u
HavaJl CBOW PacCKas: «ce JeNaloliuM MpU3HaHKUe» C HEeCTIEIIHOM Cepbhe3HOCThI0), he reasoned and
reckoned the date of it (o mbiTasics onpenenuTh, KOra 3TO HAYAIOCh: «IyMasl U BBIYUCIISIT JaTy
atoro»). “There was,” he said, “a crimson Virginia creeper in it (Tam ObUT KaKOW-TO MaJIMHO-
BBl UKW BUHOTPAJ/IUIIONI;, creeper — mom, Kmo noazaem,; noasyuee pacmetiue) — all one bright
uniform crimson in a clear amber sunshine against a white wall (vckounTensHO OUH SPKUI
0/IHOOOPA3HBII MAJIMHOBBIH LIBET B SICHOM COJTHEYHOM SIHTApHOM cBeTe Ha poHe Oesoit creHbl). That
came into the impression somehow (310 Kak-To OTHeyYaTaaIOCh B CO3HAHUU: «IIPUIILIO BO BIieUaTse-
Hue» ), though I don't clearly remember how (xoTs 51 He mTOMHIO TOUHO Kak ), and there were horse-
chestnut leaves upon the clean pavement outside the green door (a Ha yucTom TpoTyape nepes
3eJIeHO ABepbio ObLIM JHMCThsl KOHCKOro KamraHa). They were blotched yellow and green (onu
OBbLTH TIATHUCTBIE — XKENThIE U 3elieHble), you know, not brown nor dirty (3Haelb, HI KOpUYHEBbIE,
HU rps3Hble), so that they must have been new-fallen (tak yro OHM, HaBepHOE, ONAIM HEJABHO).
I take it that means October (51 3aKki1104al0, YTO 3TO O3HAYAET OKTAOPb = 3HAUUT, ObLT OKTAOPB). I
look out for horse-chestnut leaves every year (s1 crnexy 3a TUCTbIMU KOHCKOTO KallITaHA KasKbIi
ron), and I ought to know (1 51 3HaI0: «JI0OJIKEH 3HATH» ).

early ['s:l1], crimson ['krimzn], year [j3:]

To him at least the Door in the Wall was a real door leading through a real
wall to immortal realities. Of that I am now quite assured.

And it came into his life early, when he was a little fellow between five
and six. I remember how, as he sat making his confession to me with a slow
gravity, he reasoned and reckoned the date of it. “There was,” he said, “a crimson
Virginia creeper in it — all one bright uniform crimson in a clear amber sunshine
against a white wall. That came into the impression somehow, though I don't clearly
remember how, and there were horse-chestnut leaves upon the clean pavement
outside the green door. They were blotched yellow and green, you know, not brown
nor dirty, so that they must have been new-fallen. I take it that means October. I
look out for horse-chestnut leaves every year, and I ought to know.

“If I'm right in that (eciu s paB B 3TOM = eciu He ommback), I was about five years and
four months old (MHe ObUTO OKOJIO MSATH JIET U YETBIPEX MecsIeB).”
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He was, he said, rather a precocious little boy (oH 6b11, cka3aj oH, JOBOJILHO Pa3BUTOM He TIO
rofaM MaJIbUHUIIIKA; Precocious — CKOPOCNnenwlii, PaHHULl;, PAHO PA3BUBLUULICSL; He NO 200aM PA3EUMON )
— he learned to talk at an abnormally early age (on Hayuwcs pasroBaprBaTh HEOOBIKHOBEHHO
paHo), and he was so sane and “old-fashioned (1 oH ObLT TakoOl G1aropa3syMHBIN U «B3POCIbII»;
old-fashioned — cmapomoonwiii; xapakmepusyemvlii nogedeHuem KaK y 83pocnozo ),’ as people say
(kak roBopsT jonn), that he was permitted an amount of initiative that most children scarcely
attain by seven or eight (uto emy pa3perany KOTMYeCTBO UHUIIMATUBBL = CHOAbKO CAMOCMOSIMENb-
Hocmu, CKOJTBKO OOJIBIIIMHCTBO JIETel e/IBa MOMyJaloT K CEMU-BOCKMHY TOJIaM; initiative — UHUKUAIMUBA,
CnocobHOCMb K camocmosmenvhvim akmustvim oeticmeusm ). His mother died when he was born
(ero mMaThb ymepia Ipu pofax: «kKorga oH Obul poxaeH»), and he was under the less vigilant and
authoritative care of a nursery governess (1 oH ObUI ITO]] MeHee OAUTEHHBIM U BJIACTHBIM TTPH-
CMOTpPOM OOHHBI; nursery governess — oouna, socnumamenvruua, Hacmasruya). His father was a
stern, preoccupied lawyer (ero oterr ObUT CTPOrUM, /BeUHO/ 3aHATHIM/TIOTPYKEHHBIM B CBOHM JIeJia
ajBokaroMm), who gave him little attention (kotopsiii ynensin eMmy Majio BHUMaHus ), and expected
great things of him (1 oxxunan ot Hero Benukux nein). For all his brightness he found life a little
grey and dull I think (s tymaio, HecMOTps Ha CBOM CIIOCOOHOCTH, OH CUUTAI KU3Hb HEMHOTO CEpO
U CKy4YHOW; for all — necmomps na, xoms). And one day he wandered (1 oiHa )bl OH OTIIPABUJICS
MOOPOIUTS; fo wander — Opodums, CIMPAHCIBO8ANMb, CKUMAMbCSL).

precocious [pri'’kov[as], people ['pi:pl], initiative [1'ni[otiv], authoritative
[0:'Opr1totIv]

“If I'm right in that, I was about five years and four months old.”

He was, he said, rather a precocious little boy — he learned to talk at an
abnormally early age, and he was so sane and “old-fashioned,” as people say, that
he was permitted an amount of initiative that most children scarcely attain by seven
or eight. His mother died when he was born, and he was under the less vigilant and
authoritative care of a nursery governess. His father was a stern, preoccupied lawyer,
who gave him little attention, and expected great things of him. For all his brightness
he found life a little grey and dull I think. And one day he wandered.

He could not recall the particular neglect that enabled him to get away (oH He Mor Bcriom-
HUTb, KaK €My yIaJIOCh: «KaKas XaJJaTHOCTb [MO3BOJIWIIa» yApaTh), nor the course he took among the
West Kensington roads (Hu HarpapjieHHe, KOTOpoe OH U30pajl cpenu gopor 3anaaHoro KeHcuHr-
toHa). All that had faded among the incurable blurs of memory (Bce 310 MocreneHHo Ucye3no
Cpeay HeW3JIEYMMbIX Pa3MBITOCTEN = nposanos niamsaty). But the white wall and the green door
stood out quite distinctly (Ho Genast cTeHa 1 3eseHass IBEPhb BBIIEISUTUCH COBEPIIIEHHO OTYETIIURO).

As his memory of that remote childish experience ran (kak ciegoBasno u3 ero BOCHoMyHa-
HUI O TOM JIAJIEKOM = JdaeHeMm COOBITHH B JIETCTBE; 10 Fun — 0excamy, 21acuno, Oblmb GbIPANCEHHBIM ),
he did at the very first sight of that door experience a peculiar emotion, an attraction, a desire
to get to the door and open it and walk in (oH npu mepBoMm ke B3IJISAA€ HA Ty JABEPh MCIBITAT
HEOOBIKHOBEHHOE UYBCTBO, BIICUEHHUE, KEIAHUE TTOJIOUTH K JBEPH, OTKPHITH €€ 1 BOWUTH).

among [9'man], incurable [1n'kjvorabl], peculiar [pr'kju:lio]
He could not recall the particular neglect that enabled him to get away, nor
the course he took among the West Kensington roads. All that had faded among the

incurable blurs of memory. But the white wall and the green door stood out quite
distinctly.
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As his memory of that remote childish experience ran, he did at the very first
sight of that door experience a peculiar emotion, an attraction, a desire to get to the
door and open it and walk in.

And at the same time he had the clearest conviction that either it was unwise or it was
wrong of him (1 B TO ke BpeMst OH UMeJT = ougyuyan 09eHb YETKYI YOekKIEHHOCTh, YTO JIMOO 3TO
HeOnaropa3zyMHo, 6o HerpaBuibHO) — he could not tell which (o He Mor MOHSTE: «cKa3aTk» 4TO /
u3 ABYyX/; to tell — omauuame, pazauuams, oco3Hasams, noHUMams, nocmuzams ) — to yield to this
attraction (eciiu OH moIACTCs: «MOAAAThCS» 3TOMY BiieueHHo). He insisted upon it (on HacTauBan
Ha 3TOM) as a curious thing that he knew from the very beginning (kxak Ha 11000TIBITHOM (hakTe,
KOTOPBIN OH 3HAJ C camoro Havyasia) — unless memory has played him the queerest trick (eciu
MaMsATh He ChI'pajia C HUM HeoObluHerIyo 1yTky) — that the door was unfastened (/acmausan/
41O /ABEeph ObLIa OTKpHITA), and that he could go in as he chose (1 uTo oH cMoXkeT BoiiTH, KOTIIA
peluTrcs; to choose — npednouumams,; peuamvcst Ha KaKol-1. 8uvloop).

I seem to see the figure of that little boy (s1 Tak 1 Buxy purypy Toro MaaeHbKOro MajiburKa;
to seem —kazamocs), drawn and repelled (mpUTArMBaeMoro 1 OTTAIKMBAEMOI'0 = KOTOPOT'O U BJIEYET
K JIBepH, ¥ OTTAJIKUBaeT oT Hee). And it was very clear in his mind, too (1 6bU10 eliie oYeHs sICHO =
OMU4emAu80 0CO3HABANOCH B €T0 YME; clear — uemkuii, omuemausbviti 0CO3HABAEMbILL, SICHO BUOUMDBIIL ),
though why it should be so was never explained (xoTs HUKOrJa He TPOSCHUIOCH, TIOYEMY = XOMisl
mak u He sicHo, ¢ uezo Obl 310), that his father would be very angry if he went through that door
(4TO ero oTell OYeHb PACCEPIUTCS, ECITM OH BOWIET Yepe3 3Ty JIBEPb).

either ['a109], unfastened ['An'fa:snd], figure ['figo]

And at the same time he had the clearest conviction that either it was unwise
or it was wrong of him — he could not tell which — to yield to this attraction. He
insisted upon it as a curious thing that he knew from the very beginning — unless
memory has played him the queerest trick — that the door was unfastened, and that
he could go in as he chose.

I seem to see the figure of that little boy, drawn and repelled. And it was very
clear in his mind, too, though why it should be so was never explained, that his father
would be very angry if he went through that door.

Wallace described all these moments of hesitation to me with the utmost particularity
(Yonnec omucan MHE BCe 9TH MOMEHTHI KOJIeOaHUsI C KpailHel OOCTOSITETbHOCTHIO/B MeTbYanIIIX
neransix ). He went right past the door (on niporen npsmo mumo 1sepu), and then, with his hands
in his pockets (a morom /3acynys/ pyku B kapmaHsl), and making an infantile attempt to whistle
(1 cnenaB peOsSYECKYIO TOMBITKY 3acBUCTeTh), strolled right along beyond the end of the wall
(moGpen mpsAMO Briepe, TIOKa He KOHYMIIACh CTeHa: «3a Mpe/esibl KoHla creHbl» ). There he recalls
a number of mean, dirty shops, and particularly that of a plumber and decorator (tam, Kak
OH BCIIOMHHAET, /ObU1/ psil 3aXyAajblX, TPSI3HBIX JJABOK U OCOOEHHO MacTepcKasi BOIOMPOBOIYMKA
Y MacTepa 10 BHYTpPEHHe! oTaeske nomeuieHui), with a dusty disorder of earthenware pipes (c
MIBUTBHBIM OECIOPSIAKOM U3 ITIMHSHBIX TpyO), sheet lead, ball taps (sicToB cBUHITA, KPaHOB: «IITapHU-
KOBBIX KpaHOB»), pattern books of wall paper (/moqmmteix B/ KHUTH 00pasioB 00oeB), and tins
of enamel (1 GaHok ¢ smanbio). He stood pretending to examine these things, and coveting,
passionately desiring the green door (oH crosii, nenas BUj, 4To pacCMaTpUBaeT TU BElH, HO /Ha
camoM jiefie/ kaxJaj, CTPACTHO Kesasl /BEpHYThCsl/ K 3eJIeHOM JBEpH).

whistle ['wisl], plumber ['plams], passionate ['pa[onit]

Wallace described all these moments of hesitation to me with the utmost
particularity. He went right past the door, and then, with his hands in his pockets,
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and making an infantile attempt to whistle, strolled right along beyond the end of
the wall. There he recalls a number of mean, dirty shops, and particularly that of
a plumber and decorator, with a dusty disorder of earthenware pipes, sheet lead,
ball taps, pattern books of wall paper, and tins of enamel. He stood pretending to
examine these things, and coveting, passionately desiring the green door.

Then, he said, he had a gust of emotion (3atem, oH cka3ai, y Hero ObUIa = €20 oxeamuaa
Oyps1 amonuii; gust — 3pwie /eneéa u m. n./). He made a run for it (o momuancs k Heit), lest
hesitation should grip him again (moka xone6anus cHoBa He OXBaTHIU €ro), he went plump with
outstretched hand through the green door and let it slam behind him
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KoHen 03HaKOMHUTEJIBHOT0 (pparmMeHra.

Texkcr npenocrasieH OO0 «JIutPec».

[IpounTaiiTe 3Ty KHUTY LIEJIMKOM, KYIMB IIOJHYIO JIEraJbHYIO Bepcuio Ha JlutPec.

BesomnacHo onnatuTh KHUTY MOKHO OaHKOBCKOM Kaprtoit Visa, MasterCard, Maestro, co cuera
MOOWIIBHOTO TenepoHa, C TUIaTeKHOro tepMuHana, B catone MTC wm Cesi3Hoii, yepes PayPal,
WebMoney, fAunekc.densru, QIWI Komesnek, 60HyCHbIME KapTaMu WX APYTUM YIOOHBIM Bam crio-
COOOM.
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