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Kak yurarh 3Ty KHHUTY

VBaxaemble untarenu!

[Mepen Bamu — HE ouepenHoe yueGHOe mocoOue Ha OCHOBE
MCKOBEPKAHHOI'O (COKPAILEHHOTO, YIPOILIEHHOIO U T. I1.) aBTOP-
CKOT'O TEKCTa.

[Nepen Bamu npesx e BCEro — MHTEpecHast KHUra Ha MHOCTpaH-
HOM SI3bIKE, IIPUYEM Ha HACTOSIIIIEM, «KUBOM» SI3bIKE, B OPHUTH-
HAJIBHOM, aBTOPCKOM BapUaHTe.

Ot Bac BOoBce He TpeOyeTcsl «CeCTh 3a CTOJ U MPHUCTYIHUTh K
3aHATUSAM». DTy KHUTY MOXHO YUTaTh IJie YTOAHO, HAIIpUMED,
B METPO WJIM JIexka Ha TUBaHE, OTAbIXas nocye padoThl. [Totomy
YTO YHUKQJIbHOCTh METO/A KaK pa3 M 3aKJII0YaeTCs B TOM, UTO 3a-
NIOMUHAHUE UHOCTPAHHBIX CJIOB U BbIPAKEHUIA POUCXOAUT IO~
CMyIHO, 3a cueT ux nosropsiemoctH, 6e3 CITELIMAJIbBHOI'O 3a-
YUUBAHUS U HEOOXOMMOCTH MCIIOIB30BaTh CJIOBAPb.

CymiecTByeT MHOKECTBO IPEAPACCYIKOB Ha TEMY U3y4YEHUs
MHOCTPAHHBIX SI3BIKOB. YTO MX MOTYT YUYHUTh TOJBKO JIIOAU C
OTpeJIeJICHHBIM CKJIAOM yMa (OCOOEHHO BTOPOW, TPETHH SI3bIK
U T. [I.), YTO JIeJIaTh 3TO HYKHO YyTh JIA HE C TIeJIEHOK U, camoe
IJIABHOE, YTO B LIEJIOM 3TO CJIOKHOE U IOBOJIBHO-TaKU HYJTHOE 3a-
HATHE.

Ho Beap 310 He Tak! U ycnemmHoe npumeneHrie Metopa ute-
Hus Wmbu dpaHka B TeueHre MHOTHUX JIET JIOKa3bIBAeT: HA4aTh
YUTaTh UHTEPECHBIE KHUTY HA MTHOCTPAHHOM SI3bIKE MOXKET Kaxk-



hiiSezdl

ITpnyem

Ha JIIOOOM SI3BIKE,

B JTIOOOM BO3pacTe,

a TaKke ¢ JMOObIM YPOBHEM IOJrOTOBKH (HAUMHAS C «HYJIEBO-
ro»)!

Ceropnst Hatt Metoji 00yJaroInero YTeHus: — 3TO MOYTH TPHU-
CTa KHWT Ha MATHIECATH sA3bIKax Mupa. M 6onee MUTMOHA YH-
Taresiel, MOBEPUBIINX B CBOU CHJIbI!

Urtak, «kak 310 padotaer»?

OtkpoiiTe, OXATYHCTa, MOOYI0 CTPAHUILy STOW KHUTU. BbI
BUIWTE, YTO TEKCT pa3oUT Ha oTpbiBKU. CHavYasa UJeT aJanTh-
POBaHHBIN OTPHIBOK — TEKCT C BKPATUIEHHBIM B HETO JIOCTIOBHBIM
PYCCKUM TIePeBOIOM M HEOOJIBIITNM JICKCUKO-TPaMMATUIECKAM
KOMMEHTapueM. 3aTeM CJIeyeT TOT ke TEKCT, HO yKe HealanTh-
POBaHHBIN, O€3 MOJICKA30K.

Eciii BB TOJBKO HA4YaJM OCBaMBaTh aHIVIMIACKUU SA3BIK, TO
BaM CHA4YaJjia HYy;KHO YUTATh TEKCT C MOACKa3KaMu, 3aTeM
— TOT ’Ke TeKCT 0e3 MoACKa30K. Ecm rpu 3ToM B 3a0bUTH
3HaUE€HHE KaKOro-Jmoo CJIOBa, HO B LIEJIOM BCE MOHATHO, TO HE
00s13aTeIbHO MCKaTh 3TO CJIOBO B OTPHIBKE C MojcKaskamu. OHO
BaM elle BCTpeTutcs. CMBICIT HEAQJaTUPOBAHHOIO TEKCTa Kak
pa3 B TOM, YTO KaKOe-TO BpeMsl — MyCTh KOPOTKOE — BbI «ILIbI-
BeTe 6e3 JJocKu». [locnie Toro Kak Bl MPOUYUTAETe HeaJanTUPO-
BaHHBIN TEKCT, HY>KHO YUTaTh CJIEIYIOIIMI, aAanTHPOBaHHbIA. U
Tak gajiee. BosBpamarsca Hazan — ¢ uenblo nosropenus — HE



HYKHO! ITpocro nponomxkaiite untath JAJIBIIE.

CHauaJia Ha Bac XJIbIHET ITOTOK HEU3BECTHBIX CJIOB U (popm. He
OoiiTech: BacC e HUKTO 10 HUM He 3k3amenyeT! [To mepe uteHus
(TLyCTb 9TO MPOM3OUJET XOTb B CEPEAVMHE WU JaKE B KOHLIE KHU-
M) BCE «YTpsICeTCs1», U BBl OyleTe, Moxany, yauBasaTbes: «Hy
3a4EM OIIATh JAETCSA MEPEBOM, 3aYEM OIATh ITPUBOAUTCS UCXOJ-
Has ¢hopMa CJI0Ba, BCE Bedb U Tak NOHATHO!» Korpa Hactynaer
TAKOM MOMEHT, «KOIZIa ¥ TaK MOHATHO», BBl MOKETE IOCTYITUTh
Hao0OpOT: CHAayaJla YNTaTh HeaJanTHPOBAHHYIO YacTh, a
NOTOM 3arjisiAbIBaTh B aJJalTHPOBAHHYIO. DTOT ke CIoco0
YTEHUs MOXKHO PEKOMEHJIOBATh U TEM, KTO OCBAaMBAET SI3bIK HE
«C HYJIS».

SI3bIK TIO CBOEH MIpUpOJIE — CPECTBO, & HE I1eJTb, TOITOMY OH
JIydIlle BCEro YCBaMBAETCsI HE TOIJIA, KOT/Ia ero CrelMalIbHO yJarT,
a KOrjJia MM €CTeCTBEHHO MOJIb3YIOTCSI — JTUOO B )KMBOM OOIICHHH,
700 MOrPY3MBIIKCH B 3aHUMATEIbHOE YTeHue. Toraa oH yuuTcst
cam coOO¥, MOACITY/THO.

JI1s1 3arOMUHAHKUS HY)XKHBI HE COHHAsl, MEXaHWJecKas 3yO-
peXKa WM BhIpadaThiBaHHE KAKUX-TO HABBIKOB, & HOBHU3HA BIIe-
yarieHnii. YeM HeCKOJbKO pa3 MOBTOPSATH CJOBO, Jyd-
1€ MOBCTPeYaTh €ro B pa3HbIX COYETAHUSX M B PA3HBIX
CMBICJIOBBIX KOHTEeKCcTaxX. OCHOBHas mMacca o0LIeynoTpeou-
TeJILHOM JIEKCUKHU TPU TOM YTEHHH, KOTOPOE BaM Ipejiiaraercs,
3alIOMUHAETCST O3 3yOpekKKH, ECTECTBEHHO — 3a CYET TOBTOPS-
eMocTd cJoB. [109TOMy, MPOYUTAB TEKCT, HE HY)KHO CTaparhCs



3ay4umTh cioBa U3 Hero. «[loka He yCBOIO, He MOy JabIie» —
STOT MPHHITUI 37IeCh He MOAXOAUT. YeM MHTEeHCUBHee BhI Oy/e-
T 4MTaTh, YeM ObICTpee OexaTh BIEpeld, TeM JIydllle JJis Bac.
B nanHHOM ciydae, Kak HU CTPaHHO, YeM MOBEPXHOCTHee, YeM
paccrnadnennee, Tem Jyuie. M torga o0beM marepuana crenaer
CBOE JIeJI0, KOMMYIECTBO MepeiieT B KadecTBo. Takum obpaszom,
BCE, UTO TpedyeTcsl OT Bac, — 9TO MPOCTO MOYMUTHIBATH, JAymast
He 00 MTHOCTPAHHOM SI3bIKE, KOTOPBIN MO KaKUM-JTMO0 MPUYMHAM
MIPUXOANUTCS YUUTh, & O COIEPKAHUM KHUTH!

['maBHasi Gema BCeX WM3YYAOIIUX AOJTHE TOAbl KAKOW-IMOO
OJIVH SI3bIK B TOM, YTO OHU 3aHUMAIOTCSI UM TIOHEMHOXKY, a He
HIOTPY’KAIOTCS C TOJIOBOM. $I3bIK — He MaremaTHKa, ero Hajo He
YUUTh, K HEMY HAJIO TIPUBBIKATh. 3/IECh JIENIO HE B JIOTUKE U HE
B MaMsTH, a B HaBblKe. OH CKOpee MOXOX B 3TOM CMBICIIE Ha
CIOPT, KOTOPbIM HYKHO 3aHUMaTbCsl B OINPEIETIEHHOM pekUMe,
TaK Kak B MPOTUBHOM clly4yae He OyzeT pesynbTata. Ecnu cpazy
¥ MHOTO YHTaTh, TO CBOOOIHOE UTEHHE TIO-aHTJIMICKU — BOTIPOC
TPeX-UeThIpeX MecCsIeB (HAaUMHasl «C HYJs»). A €ClI YYUTh T0-
MaJIeHbKY, TO 3TO TOJIBKO ce0s1 My4uTh U OYyKCOBAaTh HA MeCTe.
SI3bIK B 9TOM CMBbICTIE MOXOXK Ha JIEJSHYIO TOPKY — Ha Hee Ha-
1o OsicTpo B30exkarh! [Toka He B3OekHTE — OyIeTe CKaThIBaTh-
cs. Ecm BRI 1OCTHIIIM TAKOTO MOMEHTa, KOTJa CBOOOIHO YMTa-
eTe, TO Bbl yXKe He MoTepsieTe TOT HaBbIK M He 3a0yJeTe JIEKCH-
Ky, IaXe ec/id BO30OHOBUTE UYTEHHE HA 3TOM $I3bIKE JIMIIIb Yepes
HECKOJIBKO JIET. A ecJli He JOYUYMJIU — TOT/Ia BCE BHIBETPUTCS.

A dto fienath ¢ rpammarukoii? CoOCTBEHHO, 1)1 TOHUMAaHUS



TeKCTa, CHAOKEHHOTO TAKUMU TIOJICKa3KaMu, 3HAaHWE I'paMMaTH-
KM yKe He HY)KHO — U TaK Bce Oy/IeT TIOHSTHO. A 3aTeM Mpouc-
XOIUT MPUBBIKAHUE K ONpeJeSIeHHbIM (pOpMaM — U TpaMMaThKa
YCBaMBAETCsl TOXe MOJCITYHO. Beb OCBaMBAaIOT ke A3BIK JIIO/IU,
KOTOpbIE HUKOT/IA HE YYUJIM €rO TPAaMMATHKY, a TIPOCTO TMOTaJIY B
COOTBETCTBYIOIIYIO SI3BIKOBYIO CPEly. DTO TOBOPUTCS HE K TOMY,
YTOOBI BBI JIEPXKATTUCH MOJANbIIIE OT FPAMMATHKU (FPaMMaTHKa —
OUeHb UHTEpecHas Belllb, 3aHUMAKNTECh €10 TOXKe), a K TOMY, UTO
MPUCTYTATh K YTEHUIO IAHHOW KHUTU MOXHO M 0€3 rpaMMaTh-
YECKUX MO3HAHUM.

JTa KHHra NMOMOKET BaM INPeoJ0JieTh Ba’KHbLIH 0Oa-
prep: Bbl HadepeTe JIEKCMKY U NPUBbIKHETE K JOTHKe
sI3bIKa, CAKOHOMHIB MHOI0 BpeMeHH u cuJj. Ho, mpounrtan
ee, He HY)KHO OCTaHaBJIMBAThCSI, MPOAOJIKANUTE YUTATh HA UHO-
CTPaHHOM sI3bIKe (Teneph yKe AeHCTBUTEILHO TTPOCTO MOTJISI/IbI-
Basi B CJIOBaph)!

OT3bIBBl M 3aMEYAHUS MPUCHUIANTE, MOKATYHUCTA, MO JIEK-
TpoHHOMY azpecy frank @franklang.ru



The Door in the Wall
(/IBepb B cTeHe)

One confidential evening (ogHaxIbpl BeyepoM B [JOBe-
PUTESTLHOW OOCTaHOBKE: «OTHHMM JIOBEPUTEJIBHBIM BEYEPOM» ),
not three months ago (menee Tpex mecsiteB Hazajn), Lionel
Wallace told me this story of the Door in the Wall (Jlaiionen
Yomnec pacckaszan muae ucropuio o [Isepu B Ctene; fo tell — pac-
ckazvieams). And at the time I thought that so far as he was
concerned it was a true story (1 B TO BpeMs 5 MojiymaJ, 4To
IIOCKOJIBKY 9TO KacaeTcs €ro, /To/ 310 npaBauBas UCTOPUS).

confidential [,konfi'den[l], concerned [kon's3:nd],
true [tru:]

One confidential evening, not three months ago, Lionel
Wallace told me this story of the Door in the Wall. And at
the time I thought that so far as he was concerned it was a
true story.

He told it to me with such a direct simplicity of conviction
(OH pacckazayl MHE ee C TaKOW HEeNOCpPEeJCTBEeHHOW MPOCTOTON
yoexaenHoctu) that I could not do otherwise than believe in



him (4TO g He MOr MOCTynUTh MHAYE, KaK MOBEPUTh B HETO =
emy). But in the morning, in my own flat (Ho yrpom B Mo-
el cooctBeHHOU KBapTHpe), I woke to a different atmosphere
(s mpocHycs B apyroit armocdepe), and as I lay in bed and
recalled the things he had told me (1 noka s nexan B kpoBatu
¥ BCIIOMUHAJ BEILIM = Mo, YTO OH pacckasaji MHe), stripped of
the glamour of his earnest slow voice (JenHoe yapyiomiei
CWIbl €ro UCKpEHHero HecnemHoro rojoca), denuded of the
focussed shaded table light (nuienHoe = 6e3 cdokycupoBaH-
HOTO CBETa HACTOJILHOW JIAMIIBI ¢ abaxypoM; shade — abadicyp;
light — ceem; aramna), the shadowy atmosphere that wrapped
about him and the pleasant bright things (npuzpaunoii aTmo-
cepbl, KOTopasi OKyThIBAJIA €r0 M MPUSITHBIE SIPKUE BEIIUIIHI),
the dessert and glasses and napery of the dinner (gecepr,
u Ookanbl, U yopanctBo yxuHa) we had shared (kotopblii Mbl
enu: «pasaenwin»), making them for the time a bright little
world quite cut off from everyday realities (uro nenano: «ae-
Jlasi» UX Ha TOT MOMEHT SIPKUM MaJIeHbKUM MUPOM = MUPKOM,
COBEPIIEHHO OTPE3aHHBIM OT OYJIHUYHOM JEWCTBUTEILHOCTH), I
saw it all as frankly incredible (s1 yBuzen sto Bce, Kak OTKpO-
BEHHO HeBeposiTHoe). “He was mystifying (oH 3aHuMascs Mu-
crudukanusMu = aa o Bce Beiayman)!” I said, and then (cka-
3an 51, a noroMm): ‘“How well he did it (kak 370poBo y Hero 310
nonyuusocsk)!.. It isn't quite the thing I should have expected
him, of all people, to do well (3To He coBcem TO, YTO MHE CIie-
JIOBAJIO OKUJATh OT HEro, U30 BCEX JIOfIEH, YTO OH CHENIAET XO-



POILIO = 3TOro KaK pa3 OT HEro s He oxujan).”’

otherwise ['Adowaiz], atmosphere ['®tmosf1o], earnest
['3:mist]

He told it to me with such a direct simplicity of
conviction that I could not do otherwise than believe in him.
But in the morning, in my own flat, I woke to a different
atmosphere, and as I lay in bed and recalled the things
he had told me, stripped of the glamour of his earnest
slow voice, denuded of the focussed shaded table light,
the shadowy atmosphere that wrapped about him and the
pleasant bright things, the dessert and glasses and napery of
the dinner we had shared, making them for the time a bright
little world quite cut off from everyday realities, I saw it all
as frankly incredible. “He was mystifying!” I said, and then:
“How well he did it!.. It isn't quite the thing I should have
expected him, of all people, to do well.”

Afterwards, as I sat up in bed and sipped my morning
tea (moTom, Korja s Cujiell B KPOBaTU W THJI: «ITHJI MEJIKH-
MU TJIOTKaMU» CBOW yTpeHHMil vaii), I found myself trying to
account for the flavour of reality (s oOHapyxui, 4TO TIBITA-
10Ch OOBSICHUTh TOT HAJIET PealbHOCTH; to account for — 00%s-
sacnsmy) that perplexed me in his impossible reminiscences
(KOTOpBIF 0331a4iT MEHSI B €r0 HEBEPOSITHBIX BOCIIOMUHAHU-
sx), by supposing they did in some way suggest, present,
convey (TIPearoioKUB, YTO OHU KAKUM-TO 00OPa30M BHYIIAIOT,
nepenaioT, BeipaxaioT) — I hardly know which word to use



(51 BpsAZ M 3HAIO, KaKoe CJI0BO MCIIONb30BaTh) — experiences it
was otherwise impossible to tell (Bneuatienus, KoTopsle HHa-
Yye HEBO3MOKHO BBICKA3AaTh).

account [o'kavnt], reminiscence [,remr'nisns],
experience [1k'sprorrons]

Afterwards, as I sat up in bed and sipped my morning
tea, I found myself trying to account for the flavour of
reality that perplexed me in his impossible reminiscences,
by supposing they did in some way suggest, present, convey
— I hardly know which word to use — experiences it was
otherwise impossible to tell.

Well, I don't resort to that explanation now (Hy, Tenepb
s He mpubderaio K 3tomy oObsicHenuo). I have got over my
intervening doubts (51 npeososnen BO3HUKAOIIME COMHEHHUS). 1
believe now (terepsb s cuutaio), as I believed at the moment
of telling (kak s cuntan B MOMeHT pacckasa), that Wallace did
to the very best of his ability strip the truth of his secret
for me (uro Yomnec crapaincs u3o Bcex CHJI OOHAXUTH TIPaB-
ny cBoeil Taiinbl 17151 MeHs1). But whether he himself saw (Ho
TO JIX OH CaM TOHUMAJT; f0 See — UOemb, NOHUMAMb), Or only
thought he saw (v nummb gyman, yto nonumaet), whether he
himself was the possessor of an inestimable privilege (To 1u
OH ObLI 00JIajaTesieM HeOlleHUMOM TTpUBUJIerun), or the victim
of a fantastic dream (v xxepTBoOi (paHTaCTUUYECKOro CHa), I
cannot pretend to guess (51 He OCMeIUBAIOCh Ta/laTh; fo pretend
— NLIMAMvCS, NPUNAAMS YCUAUSL, CIAPAMbCSL; OMBANCUBAM b~



cs1, peutamocst). Even the facts of his death (gaxe akrtsl ero
cmepti), which ended my doubts forever (kotopsie HaBceria
YHUUTOXUIU MOU coMHeHus1), throw no light on that (ue npo-
JIMBAIOT: «OpocaoT» cBeta Ha 310). That much the reader must
Jjudge for himself (nmMeHHO 3TO YnTaTEH JOIKEH OLIGHUTD CaM;
to judge — coenamwv 6v18600, oyeHueamn, cyoums, that much = so
much — cmoavkKo-mo, 5mo-mo).

intervening [,nto'vi:nip], possessor [po'zesa],
privilege ['privilidz]

Well, I don't resort to that explanation now. I have got
over my intervening doubts. I believe now, as I believed at
the moment of telling, that Wallace did to the very best of
his ability strip the truth of his secret for me. But whether
he himself saw, or only thought he saw, whether he himself
was the possessor of an inestimable privilege, or the victim
of a fantastic dream, I cannot pretend to guess. Even the
facts of his death, which ended my doubts forever, throw no
light on that. That much the reader must judge for himself.

I forget now what chance comment or criticism of mine
moved so reticent a man to confide in me (s yxe He oMm-
HIO, KaKO€ MO€ CIy4YallHOe KPUTHUYECKOe 3amMeuaHHe MOIBUITIO
TAKOT'0 CIEPXKAHHOTO YeJIOBEeKa JIOBEPUTHLCS MHE; fo forget — 3a-
ovieamv). He was, I think, defending himself against an
imputation of slackness and unreliability (on, s nonaraio, 3a-
HIMIIAICS OT OOBUHEHMS B C1a0OCTH U HEHAAEKHOCTH, slack —
cnabwlil; uzmodcoennsvl, ycmasuwiuii; reliable — nadedxcuwlii; to



rely — nonazamocst) I had made in relation to a great public
movement in which he had disappointed me (xotopoe s cae-
JIaJ1 B CBSI3M C KPYITHBIM OOIIIECTBEHHBIM JIBUXKEHUEM, B KOTOPOM
OH He OIpaBAaJl MOUX OXUJAHUM; to dissapoint — pazouaposwi-
8amv; 0OMAaHBIBANMb /HAOEHCODL/, He ONpaobIBaAMb /OHCUOAHUIL/ ).
But he plunged suddenly (Ho oH BOpYyT BCTpsin; fo plunge — Hui-
psimb,; Opocamucs éneped; ecmpesamyv). I have” he said, “a
preoccupation (s He lepecTaio Koe 0 4eM JAyMaTh; preoccupation
— 03a00UEeHHOCb; HEGHUMAHUE, HEBHUMAMENLHOCTb ) —

chance [fa:ns], reticent ['retisont], unreliability
['Anr1,laro'bilrtr]

I forget now what chance comment or criticism of mine
moved so reticent a man to confide in me. He was, I
think, defending himself against an imputation of slackness
and unreliability I had made in relation to a great public
movement in which he had disappointed me. But he plunged
suddenly. “I have” he said, “a preoccupation —”

“I know (s 3Ha10),” he went on (IIpogoIKWI OH; f0 go on
— npooondicamyv), after a pause that he devoted to the study
of his cigar ash (mocie may3bl, KOTOpYI0 OH MOCBATHI HU3y4Ye-
HUIO TIeTy1a cBoel curaphl), “I have been negligent (s1 6b11 Hepa-
nuB/0ecnieueH). The fact is (geso B Tom) — it isn't a case of
ghosts or apparitions (310 He ciyyail = 3mo He c8s13aHO ¢ TIpU-
BUICHUSIMHU WIH /KaKMMH-HUOYb/ BuAeHussMu) — but — it's an
odd thing to tell of, Redmond (1o, Penmons, 3To crpanHoe jie-
JI0, YTOOBI paccKa3arh O HEM = CTPAHHO TOBOPHUTH 00 ITOM JIEJie)



— I am haunted (mens /aro-To/ npecnenyer; to haunt — Heom-
CMYNHO Npecaedosamsv /K020-1./; Myuums, He 0aeamv NOKOsi /0
movicasix u m. n./). I am haunted by something (uro-to npecre-
nyet meHsi) — that rather takes the light out of things (urto
3a0uMpaeT CBET U3 Bcero = ompadvaeT Bce), that fills me with
longings (4T0 HaMONHSIET MEHSI TOCKOM)...”

negligent ['neglidzont], ghost [goust], haunt [ho:nt]

“I know,” he went on, after a pause that he devoted to
the study of his cigar ash, “I have been negligent. The fact
is — it isn't a case of ghosts or apparitions — but — it's an odd
thing to tell of, Redmond — I am haunted. I am haunted by
something — that rather takes the light out of things, that
fills me with longings...”

He paused (o cmenan maysy), checked by that English
shyness (OCTaHOBJIEHHBIM TOW AHTJIMICKOW 3aCTEHUYMBOCTHIO)
that so often overcomes us when we would speak of moving
or grave or beautiful things (koTopas Tak 4acTo omoseBaer
HAac, KOTJIa Mbl XOTeJIA Obl BBICKA3aThCs O TPOTATEJIbHBIX, HJTH TIe-
YaJIbHBIX, WM MTPEKPACHBIX BEIlaX = O TpOraTejbHOM, UJIH Tie-
YaJIbHOM, WM IpeKpacHoM). “‘You were at Saint Athelstan's
all through (ter mpommesn Bech Kypc CeHT-ATEICTEHCKOrO KOJI-
nemxa; all through — ecé ueauxom, do konua),” he said, and
for a moment that seemed to me quite irrelevant (u Ha Mu-
HYTY 3TO MOKa3aJoChb MHE COBEPLIEHHO HeymecTHbM). ‘“Well
(uro x)” — and he paused (v on ocranoBuics). Then very
haltingly at first (motom, cHauana 3anuHasice), but afterwards



more easily (Ho nocne Gonee HenmpuHyXkJeHHO), he began to
tell of the thing that was hidden in his life (on nHauan paccka-
3bIBaTh O TOM, YTO OBLIO CKPBITO B = 0 maiiHe €ro Xu3Hu), the
haunting memory of a beauty and a happiness that filled his
heart with insatiable longings (/o/ HaBSI3UMBBIX BOCHOMUHAHU-
SIX KaKOI-TO KPACOThI U CYACThSI, KOTOPbIE HATIOHSIIU €r0 Cepil-
1Ie HEeHACHITHOM Jkaxaon/Tockoi) that made all the interests
and spectacle of worldly life seem dull and tedious and vain
to him (koTopble cenanu = om Komopslx BCE UHTEPECHI U 3pe-
JIMIIA MUPCKOM KU3HU CTAM Ka3aThCsl €My YHBUIBIMU, U CKYY-
HBbIMHU, U ITyCTBIMU; f0 make — denamsv; 3aCMagnsims ).

irrelevant [1'relevont], beauty ['bju:tr], insatiable
[mn'seifabl]

He paused, checked by that English shyness that so
often overcomes us when we would speak of moving or
grave or beautiful things. “You were at Saint Athelstan's all
through,” he said, and for a moment that seemed to me quite
irrelevant. “Well” — and he paused. Then very haltingly at
first, but afterwards more easily, he began to tell of the thing
that was hidden in his life, the haunting memory of a beauty
and a happiness that filled his heart with insatiable longings
that made all the interests and spectacle of worldly life seem
dull and tedious and vain to him.

Now that I have the clue to it (Tenepp, korga y MeHs ecTb
KJIIOY K 9TOW 3arajike: «K 3ToMy»), the thing seems written
visibly in his face (Bce 310 Oyaro /OBLTO/ SBHO HAIMCAHO Y



Hero Ha yimue). I have a photograph in which that look of
detachment has been caught and intensified (y mens ects po-
Torpacusi, Ha KOTOPOU ObUT YJIOBJICH U YCUJIEH TOT OTCTPAHEH-
HbI B3r71s). It reminds me of what a woman once said of
him (310 HamoMuHAeT MHE O TOM, YTO CKa3aJjla O HEM OJHa XeH-
nHa) — a woman who had loved him greatly (;kenmna, Ko-
Topasi oueHb Jmoomia ero). “Suddenly (BHe3amnHo),” she said,
“the interest goes out of him (Bcsikuii uHTEpEC /K OKpyXkalo-
memy/ nokunaet ero). He forgets you (on 3a0wiBaer o Bac). He
doesn't care a rap for you (emy coBepilieHHO HET jejia JI0 Bac;
he doesn't care a rap — emy coeepuienHo éce pasgHO/HANAE8aMb;
fo care —3a60mMuUmMvCsl, OECNOKOUMbCSL; Tap — MEAKAsl 0OECUEHEH-
Hast monema /8 Upnanouu ¢ XVIII 6./) — under his very nose (/
XOTs1 Bbl/ TIPSIMO Y HETO MOJ HOCOM)...”
photograph ['fouvtogra:f], caught [ko:t], greatly
['grertli]

Now that I have the clue to it, the thing seems written
visibly in his face. I have a photograph in which that look
of detachment has been caught and intensified. It reminds
me of what a woman once said of him — a woman who had
loved him greatly. “Suddenly,” she said, “the interest goes
out of him. He forgets you. He doesn't care a rap for you —
under his very nose...”

Yet the interest was not always out of him (trem He MmeHee
uHTepec He Bcerjga nokunan ero), and when he was holding
his attention to a thing Wallace could contrive to be an



extremely successful man (1 korna oH 3aep:xuBaj CBO€ BHU-
MaHUe Ha YeM-TO, YOJIIeC MOT ObITh Upe3BbIYAIHO MTpeyCeBaio-
MM YeJIOBEKOM = UPE3BbIUANHO MIPEYCIIETh B 9TOM; f0 contrive
—npudymeleams,; cymems, yxumpumocs ). His career, indeed, is
set with successes (ero kapbepa NouCTHHE ycesiHa yCrexamu; to
set with — ycvinams, yceusamv). He left me behind him long
ago (OH J1aBHO MPEB30LIEN MeHS; fo leave behind — ocmaeéasmo
nozaou, onepedxcamv,; npesocxooums ); he soared up over my
head (oH Bocmiapu1 HaJ1 MOE# TOJIOBOW; 10 SOar up — 83mMvlmv, Gbl-
coKko e3nememy), and cut a figure in the world that I couldn't
cut (v cran /3ametHoi/ purypoit B oOIecTBe, Kakow st He CMOT
CTaTb; to cut a figure — npouszsecmu eneuamnerue, cmamo guzy-
potii) — anyhow (Ho He B 3ToM jienio). He was still a year short
of forty (emy ere He ObUIO U COPOKA: «OBLIO OE3 TOLY COPOK» ),
and they say now (u terieps roopsT) that he would have been
in office and very probably in the new Cabinet if he had lived
(4TO OH MOT OBI MOTYYUTh XOPOIIYIO JIOJKHOCTh U OYeHb BEPO-
SITHO B HOBOM KaOWHETe = gouten Obl 8 HOBOE NPABUMENLCMEBO,
eciu Obl OH OBLIT XKMB; f0 be in office — Obimob y éracmu, 3anu-
Mams nOCM, 6X00UNb 8 COCMA8 NPAGUMENbCMEA, UMENb MUHU-
cmepckuii nopmgbens). At school he always beat me without
effort (B mKkosie OH Bcerya JIerko: «0e3 YCUIHs» TTPEBOCXOIIIT
MeHs1) — as it were by nature (Tak cka3aTb, €CTECTBEHHO; as it
were — kak 6yomo, mak ckazamv). We were at school together
at Saint Athelstan's College in West Kensington for almost
all our school time (mb1 BMecTe yunsnch B CeHT-ATeNCTEHCKOM



KoJITe/pKe B 3arnaHoM KeHCHHT TOHe Ha MPOTSKEHUH TTOYTH BCe-
O HAIllero IIKOJIbHOTO BPEMEHU = Bcero BpemeHu yueObi). He
came into the school as my co-equal (oH moctynun B 1IKO-
Jy KaKk poBHsI MHe), but he left far above me (Ho 3akoHuMI /
yueOy/ 3HaUUTEeTbHO OOOTHAB MEHSI: «TOpa3/io BhIIIIE MEHsI» ), in
a blaze of scholarships and brilliant performance (B Grec-
Ke MO3HAHUI U OJIeCTAIUX pe3yibTaToB; scholarship — oopazo-
eéanHocmy, nosuanus, yuenocmo). Yet I think I made a fair
average running (TeM He MEHee s CYMTAl0, YTO JJOOUJICS JIOBOJIb-
HO HEIUJIOXUX: «CPETHUX» YCIEXOB; to make good one's running —
He omcmaesams, npeycnesamn, running — oez, oeza ). And it was
at school I heard first of the Door in the Wall (1 nmenso B
nikosie 51 Brepsble yeibixai o [Isepu B Ctene) — that I was to
hear of a second time only a month before his death (o ko-
TOpPOM BTOPOHM pa3 MHE MPEACTOSIIO YCIIBIIIATh BCETO 32 MECSIT
JI0 €r0 CMEPTH).

success [sok'ses], soar [so:], average ['@vridz]

Yet the interest was not always out of him, and when he
was holding his attention to a thing Wallace could contrive
to be an extremely successful man. His career, indeed, is set
with successes. He left me behind him long ago; he soared
up over my head, and cut a figure in the world that I couldn't
cut —anyhow. He was still a year short of forty, and they say
now that he would have been in office and very probably in
the new Cabinet if he had lived. At school he always beat
me without effort — as it were by nature. We were at school



together at Saint Athelstan's College in West Kensington for
almost all our school time. He came into the school as my
co-equal, but he left far above me, in a blaze of scholarships
and brilliant performance. Yet I think I made a fair average
running. And it was at school I heard first of the Door in
the Wall — that I was to hear of a second time only a month
before his death.

To him at least (s Hero, o kpaitHeit mepe) the Door
in the Wall was a real door leading through a real wall to
immortal realities ([IBeps B CTeHe Oblia peasibHOM JIBEPHIO, Be-
JyIIel CKBO3b peasibHyI0 CTeHY K OeCCMEPTHBIM PEATbHOCTSIM).
Of that I am now quite assured (B 3TOM 5 Teriepb COBEPILIEHHO
YBEPEH).

And it came into his life early (u 310 pano Bomnuio B
ero xu3Hb), when he was a little fellow between five and
six (korma oH OBUT MaJIeHbKUM pPEOEHKOM ISTH-IIECTH JIEeT).
I remember how (a1 momuio, kak), as he sat making his
confession to me with a slow gravity (korma oH cen u Havyasn
CBOM paccKas: «cej JeNaloNM MpU3HaHue» C HECIEITHON ce-
pbe3HocThio), he reasoned and reckoned the date of it (on
TBITAJICS ONPEAeIUTh, KOrJa 9TO HAYAJIOCh: «IyMasl U BBIUUC-
Js1 1aty aroro»). ‘“There was,” he said, “a crimson Virginia
creeper in it (TaM ObUI KaKOW-TO MaJIMHOBBIA JUKWUN BHHO-
T'PaJI/TUTIONL; Creeper — mont, Ko NoA3dem, noasyuee pacimeHue)
— all one bright uniform crimson in a clear amber sunshine
against a white wall (VckTIOUMTEITEHO OVH APKUET OTHOOOPA3-



HBII MAJIMHOBBII 1IBET B SICHOM COJTHEYHOM STHTAPHOM CBETE Ha
(one 6enoii crensr). That came into the impression somehow
(9TO KakK-TO OTMEYaTaJOCh B COZHAHUM: «IIPUIILJIO BO BrievatIie-
Hue» ), though I don't clearly remember how (xots 51 He om-
HIO TOYHO Kak), and there were horse-chestnut leaves upon
the clean pavement outside the green door (a Ha ynucTom Tpo-
Tyape nepe[i 3eJIeHO IBePbI0 ObLIIH JIMCThsI KOHCKOTO KallITaHa) .
They were blotched yellow and green (oHu ObLTM IATHUCTBIE —
JKeJIThie U 3eJieHble), you know, not brown nor dirty (3Haenp,
HU KOPUYHEBbIE, HU I'pssHbe), SO that they must have been
new-fallen (Tak yTo OoHM, HaBepHOe, onanu HegaBHO). I take it
that means October (51 3aki104alo, YTO 3TO O3HAYaeT OKTIOPD
= 3HauuT, ObUT OKTSIOPD). I look out for horse-chestnut leaves
every year (s CJIexXy 32 JIMCTbSIMM KOHCKOTO KalllTaHa KaX bl
ron), and I ought to know (1 51 3HaI0: «OJKEH 3HATH» ).

early ['3:l1], crimson ['krimzn], year [j3:]

To him at least the Door in the Wall was a real door
leading through a real wall to immortal realities. Of that I
am now quite assured.

And it came into his life early, when he was a little fellow
between five and six. I remember how, as he sat making
his confession to me with a slow gravity, he reasoned
and reckoned the date of it. “There was,” he said, “a
crimson Virginia creeper in it — all one bright uniform
crimson in a clear amber sunshine against a white wall.
That came into the impression somehow, though I don't



clearly remember how, and there were horse-chestnut leaves
upon the clean pavement outside the green door. They were
blotched yellow and green, you know, not brown nor dirty,
so that they must have been new-fallen. I take it that means
October. I look out for horse-chestnut leaves every year, and
I ought to know.

“If I'm right in that (ec 51 mpaB B 3TOM = eciu He ommda-
1och), I was about five years and four months old (MmHe 65110
OKOJIO TSITH JIET U YEThIpeX MecsliieB).”

He was, he said, rather a precocious little boy (on 6b11, cka-
3aJ1 OH, IOBOJIbHO Pa3BUTOM HE 110 TOJJaM MaJIbUYMILIKA; PrecOCiOus
— CKopochenvlil, paHHUll;, PaHo pa3eUusUUIICs; He No 200aM pasz-
eumoii) — he learned to talk at an abnormally early age
(oH HayuwicsA pa3roBapuBaTh HEOOBIKHOBEHHO paHo), and he
was so sane and ‘“‘old-fashioned (1 oH Obu1 Takoil Gmaropa-
3YMHBIW U «B3POCIbI»; old-fashioned — cmapomoonwiii; xapak-
mepusyemvlii nogeoeHuem Kak y e63pocaoezo),’ as people say
(kak rosopsT Joau), that he was permitted an amount of
initiative that most children scarcely attain by seven or
eight (uto emy pazpelniayiv KOIMYECTBO UHUIIUATUBBL = CHOABLKO
CamocmosimenbHocmu, CKOJIbKO OOJIBIIMHCTBO AETel eiBa Io-
JIy4aloT K CeMHU-BOCBMM TOfaM; [nifiative — UHUUUAMUBA, CNO-
COOHOCMb K CAMOCMOSIMENbHbIM akmueHbim Oelicmeusim ). His
mother died when he was born (ero mars ymepna npu po-
Jax: «Korga oH Obu1 poxjeH»), and he was under the less
vigilant and authoritative care of a nursery governess (1 o



OBLI IO MEHee OIUTEJILHBIM M BJIACTHBIM ITPUCMOTPOM OOHHBI;
nursery governess — OOHHA; BOCNUMAMENbHUUA, HACMABHUUA ).
His father was a stern, preoccupied lawyer (ero orerr ObuT
CTPOruM, /BeYHO/ 3aHSTHIM/TIOIPYKEHHBIM B CBOU JIEjIa aJJBOKA-
TtoM), who gave him little attention (kotopslii ynemnsn emy ma-
7o BHuManus), and expected great things of him (u oxunan
ot Hero Benukux nen). For all his brightness he found life a
little grey and dull I think (s gymaio, HecMOTpst Ha CBOM CHO-
COOHOCTH, OH CUMTAJ KM3Hb HEMHOTO CEpPOM M CKy4HOU; for all
— Hecmompsi na, xoms). And one day he wandered (1 ogHaX b1
OH OTIPABUJICS TIOOPOINTS; fo wander — Opodums, CMpancmeo-
6ambv, CKUMAMbCsL).
precocious [pri'koufas], people ['pi:pl], initiative
[1'nifotrv], authoritative [o:'Ooritotiv]

“If I'm right in that, I was about five years and four
months old.”

He was, he said, rather a precocious little boy — he
learned to talk at an abnormally early age, and he was
so sane and “old-fashioned,” as people say, that he was
permitted an amount of initiative that most children scarcely
attain by seven or eight. His mother died when he was born,
and he was under the less vigilant and authoritative care
of a nursery governess. His father was a stern, preoccupied
lawyer, who gave him little attention, and expected great
things of him. For all his brightness he found life a little grey
and dull I think. And one day he wandered.



He could not recall the particular neglect that enabled
him to get away (oH He MOT BCHOMHUTb, KaK eMy YAAJIOCh: «Ka-
Kas XaJaTHOCTb TO3BOJIIJIA» yapaTh), nor the course he took
among the West Kensington roads (Hu HarpasjieHre, KOTOpOe
oH u36pai cpeau nopor 3anagHoro Kencunrrona). All that had
faded among the incurable blurs of memory (Bce 310 nocre-
MEHHO MCYE3JI0 CPEe/ld HEU3JIEUMMBIX PAa3MBITOCTEN = 1poea.noe
namst). But the white wall and the green door stood out
quite distinctly (Ho Genasi creHa u 3eJieHasi JBEPb BBIICISUIUCDH
COBEpILIEHHO OTUYETIIMUBO).

As his memory of that remote childish experience ran
(Kak crnenoBajio U3 ero BOCHOMUHAHUI O TOM JaliekoM = 0as-
Hem COOBITUM B NIETCTBE; f0 run — 0Oexcamsv; 21acumo, Oblmb
evipadicennvim), he did at the very first sight of that door
experience a peculiar emotion, an attraction, a desire to get
to the door and open it and walk in (oH pu nepBoM ’xe B3IJ151-
Jie Ha Ty JIBE€Pb UCTBITA HEOOBIKHOBEHHOE YYBCTBO, BJIE€UCHUE,
JKEJIAHUE TIOIOUTHU K JBEPU, OTKPBITh €€ U BOUTH).

among [o'man], incurable [m'kjvorobl], peculiar
[pr'kju:lia]

He could not recall the particular neglect that enabled
him to get away, nor the course he took among the West
Kensington roads. All that had faded among the incurable
blurs of memory. But the white wall and the green door
stood out quite distinctly.

As his memory of that remote childish experience ran,



he did at the very first sight of that door experience a
peculiar emotion, an attraction, a desire to get to the door
and open it and walk in.

And at the same time he had the clearest conviction that
either it was unwise or it was wrong of him (u B To ke Bpe-
MsI OH UIMeJT = ouyuia.n O4eHb YeTKYI0 yOeKAEHHOCTh, YTO OO
9T0 HeOnaropazyMHo, oo HenpaBwibHO) — he could not tell
which (oH He MOr OHSATE: «CKa3aTh» 4TO /U3 OBYX/; to tell — om-
AUUAMb, PABAUUAMb; OCOZHABAMb, NOHUMANb, NOCMU2aMb ) — to
yield to this attraction (eci oH MoAIACTCS: «TTOAAATHCS» ITO-
My Biiedenuio). He insisted upon it (oH HacTauBas Ha 3TOM) as
a curious thing that he knew from the very beginning (xax
Ha JII0OOIBITHOM (paKTe, KOTOPBIF OH 3HAJ C CaMOro Havajia) —
unless memory has played him the queerest trick (eciu ma-
MSTh He ChITpaJia ¢ HUM HeoObruHeryo nryTky) — that the door
was unfastened (/Hacmausan/ 4to nBepb Oblia OTKpHITA), and
that he could go in as he chose (1 yTO OH CMOX€T BOWTH, KOTJ1a
permTcs; to choose — npednouumams,; peuamocs Ha KaKoui-.
8b100p).

I seem to see the figure of that little boy (s Tak u Buxy ¢pu-
Typy TOTO MaJICHbKOTO MaJIbUMKa; fo seem — Kazamucst), drawn
and repelled (mpurArnBacMoro 1 OTTAJIKMBAEMOIO = KOTOPOTrO
¥ BJICYET K JIBEPH, U OTTAJIKMBAET OT Hee). And it was very clear
in his mind, too (u ObLIO elle OYECHD SICHO = OMUEeMAUBO OCO-
3HABANOCHL B €TO YME; clear — uemkuii, omuemauswlii 0co3Hasae-
Mmblil, sicHo eudumblii), though why it should be so was never



explained (xoTs1 HUKOTAAa HE MPOSICHUIOCH, IOYEMY = XOmsl MaK
u He sicHo, ¢ uezo Obl 310), that his father would be very angry
if he went through that door (uto ero oter; oueHb paccepauT-
Csl, €CJIM OH BOUJET Yepe3 3Ty JBEPD).

either ['a109], unfastened ['An'fa:snd], figure ['f1go]

And at the same time he had the clearest conviction that
either it was unwise or it was wrong of him — he could not
tell which — to yield to this attraction. He insisted upon it
as a curious thing that he knew from the very beginning —
unless memory has played him the queerest trick — that the
door was unfastened, and that he could go in as he chose.

I seem to see the figure of that little boy, drawn and
repelled. And it was very clear in his mind, too, though why
it should be so was never explained, that his father would be
very angry if he went through that door.

Wallace described all these moments of hesitation to me
with the utmost particularity (Yosutec onucan mHe Bce 3Tu
MOMEHTHI KoJleOaHus ¢ KpailHel 0OCTOSATEIbHOCTBIO/B MeJTbuaii-
mmx geransax). He went right past the door (on nporuesn nps-
Mo mumo JiBepH), and then, with his hands in his pockets (a
MoTOM /3acyHYyB/ pyku B KapMaHbl), and making an infantile
attempt to whistle (u caenaB pedsiuecKyl0 MOMBITKY 3aCBU-
creth), strolled right along beyond the end of the wall (no-
Opel TIpsIMO BIiepesi, TIOKa He KOHYMJIACh CTEHA: «3a TpeJIeIibl
KoHIIa cTeHbl»). There he recalls a number of mean, dirty
shops, and particularly that of a plumber and decorator



(Tam, KaK OH BCIIOMUHAET, /ObU1/ PsiJl 3aXyIalIbiX, TPSA3HBIX Ja-
BOK M OCOOEHHO MacTepcKasi BOJIOMPOBOMYMKA M MacTepa To
BHYTpEHHel otnenke nomenienuit), with a dusty disorder of
earthenware pipes (c MbUIbHBIM OECIOPSAKOM M3 TJIMHSIHBIX
TpyO), sheet lead, ball taps (iucToB cBUHIIA, KPAaHOB: «IIIApPH-
KOBBIX KpaHOB»), pattern books of wall paper (/mogmursix
B/ kKHUTH 00pa3iioB 06oeB), and tins of enamel (1 GaHOK ¢
smasbio). He stood pretending to examine these things, and
coveting, passionately desiring the green door (oH crosi, je-
Jlasg BUJ, 4TO paccCMaTpWBaeT 3TH BEIW, HO /Ha camoM nerne/
KaKOaJl, CTPACTHO kKeJlajl /BEpHYThCS/ K 3€JIEHOU JBEPH).

whistle ['wisl], plumber ['plams], passionate
['peefonit]

Wallace described all these moments of hesitation to me
with the utmost particularity. He went right past the door,
and then, with his hands in his pockets, and making an
infantile attempt to whistle, strolled right along beyond the
end of the wall. There he recalls a number of mean, dirty
shops, and particularly that of a plumber and decorator,
with a dusty disorder of earthenware pipes, sheet lead, ball
taps, pattern books of wall paper, and tins of enamel. He
stood pretending to examine these things, and coveting,
passionately desiring the green door.

Then, he said, he had a gust of emotion (3arem, oH cka-
3aJ1, y Hero OblIa = e20 oxeamu.na Oypsi SMOIWIA; gust — 63pvis /
enesa u m. n./). He made a run for it (oH momyascs kK Hei),



lest hesitation should grip him again (noka kone6anus cHo-
Ba He oxBaruiu ero), he went plump with outstretched hand
through the green door and let it slam behind him
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