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AHHOTaAIUSA

B cOopuuke npencraBieHsl matepuanbl VI obriepoccuiickoi
HAayYyHOU KOH(EepeHIMM IO SCTETUKE SKPaHM3aUuu «YTONusl U
AQHTHUYTOITHUS B JINTEPATYPE U KHHO», KOTOPast IPOBOIMIIACH KadheTpoi
3CTETUKH, HcTOopuM M Teopud KyasTypsl BI'MKa 9-10 ampens
2015 roma. Yuensle u3 Mocksbl, Cankr-IletepOypra, Huxzero
HoBropona paccMoTtpen MHOrooOpasHble TIPOOIeMbl YTOMMYECKOTO
W aHTUYTONHMYECKOr0O MHUPOB B mpousBeneHusix jmreparypsl (I
Vamne, E. 3amsarun, O. Xakcniu, . Opyamn, 3. bepmxkec, A.



Ky6un) u kuno (®. Jlanr, C. Kyopuk, W. laad, K. Jlomymanckuii,
JI. ¢on Tpuep). Kaura MmoxerT mOpuBIeYb BHUMaHHE TeX, KTO
M3yYaeT BOMPOCHl UCTOPHHU, ICTETUKU U TEOPUH KMHO U JIMTEPATYyPBHL,
a TakKe WHTEPEecyeTcsl COCTOSHMEM OTEYECTBEHHOrO M MHPOBOTO
kuHeMarorpada. Bee nokiaabl myOnuKyIOTCs B peJakiMi aBTOPOB,
PACIIOJIOKEHHBIX B aJI(paBUTHOM TOPSIJIKE.
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DKCHEPUMEHT I10 CO3AAHUI0 TEHETUYECKU «HOBOTO
YeJIOBEKa»: MEX/y YTOIUEN U aHTUYTOITUEN
DKpaH — NPUIJIALLIEHUE B YTOIUIO
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JKCIEePUMEHT 10 CO3IaHUI0
reHeTHYeCKH «HOBOI'0 YeJIOBeKa»:
MeXK1y yTonuel 1 aHTUYTONH el

Bbyraesa JI.JI., Cankr-Ilerepoypr, Cankr-IleTepoypr-
CKHUH rocyjapCcTBEeHHbII YHUBEPCHTET

Hauvayo XX Beka — 3T0 BpeMsl UHTEHCUBHOI'O Pa3BUTHUS HO-
BBIX TEXHOJIOTHI M HE MEHEe MHTEHCUBHOE TIOCTPOCHUE YTOIH-
4yecKkux mozeneil Oymymiero. B yronuueckoil smreparype 3T0-
ro Neproja Ha NepBbI IJIaH, OJHAKO, BBIABUIAIOTCS HE Mpooie-
MBI TEXHUYIECKOTO Pa3BUTHsI, HO MPOOIEMbl OMOIOTHHY, CUNTAB-
IIeiics Toraa Iapulield HayK: MoJTydaeT pa3BUTHE TeMa eBIeHU-
K1, OMOJIOTUYECKOT0 MOJIEIMPOBAHMS YeJIOBEKa, B JIMTepaType
Oepymas Hauayio B «YTtonun» Tomaca Mopa u «PecryOnmke»
[InatoHa, a B Hayke odopmuBLIasAcsa Kak yyeHue B 1860-e rT.
B padorax ®paHcuca ['amprona!. Bripouem, obOcyxkaeHue mpo-
071eM YeJIOBeYeCKO CeJIeKIIMY OKa3bIBAETCsl TECHO CBS3AHHBIM C
00CYy’K/IeHHeM 3BOJTIOIMOHHBIX TEOPUI YesloBEeKa U OOIIeCcTBa B
1iesioM. VIMeHHO KOHKYpUPYIOIIHe TEOPUH SBOJIOIMN CTAHOBSAT-
sl IIEHTPAJIbHBIMU B JINCKYCCHUSIX O CTpaTeruyl OOIIECTBEHHOTO

'B padote «Hacnencreennbiii renmii» («Hereditary genius», 1869) ['anstoH mocine
TIIATEIBHOTO N3yYeHHs TeHeaJorny 3HAMEHUTBIX JIIOJIeH IPUXOIUT K BBIBOAY, UTO Te-
HUAJIBHOCTB IEpejaeTCs O HAC/IEACTBY.



Pa3BUTHsA. DBOMIOIUOHHBIX TEOPUM, IIUPKYJIUPYIONINX B 0OIIe-
CTBE M aKTYaJIbHBIX JIJI51 KYJIbTYPHO-XY0KECTBEHHbIX MHTEPITpe-
Talui, COOCTBEHHO rOBOPS, YeThIpe: colrat-1apBuHu3M (CrieH-
cep, I'anbToH), «TBOpUECcKas asomonus» (Jlamapk), «3rnyeckas
spomonus» (I'exkenn), kooneparuBHas 3Bomonus (Kponorkus).

B ocHoBe Ouonornyeckoit comuonoruu ['epoepra Criencepa
JISKUT CpaBHEHHE OOIIeCTBa C KUBBIM opraHu3moM. CrieHcep
YTBEPKJIAeT, YTO OOIIECTBEHHAsl OpraHu3alus — KOCTSIK 3TOro
OpraHu3Ma, a HalfMOHaJIbHOE CO3HAaHUE — ero Xu3Hb 2. Torma 00-
HIECTBO €CTh BbIcIIasi popMa pa3BUTUS MPUPOJHBIX OPraHU3-
MOB, B CBOI0 OYepe/ib MpeTepreBaolias 3BOMOIUI0. « TBopue-
CKas 9BOJIOLMSI», 110 JIaMapKy, — 3TO COBEpIIEHCTBOBAHUE Opra-
HU3Ma B PE3Y/IbTaTe «YMPAKHEHUS] OPraHOB», TO €CTh pPeaKluu
OpraHy3Ma Ha BHEIIHKE pasapaxureny. Bee xusoe, no Jlamap-
Ky, CTPEMHUTCS K COBEPIIEHCTBOBAHUIO, 3TO CTPEMJIEHUE U €CTh
JBUTaTes b SBOMIOIIMOHHOIO MPOLecca. «ITUUECKAs IBOJIOLMS»
Tomaca I'enpu 'ekenu (ero yacto HazbiBasu «Oynbaorom Jlap-
BHHA») — OTBET MasibTyCy M OMMCAHHOU UM JIOBYIIIKE, B KOTOPYIO
TMOMAJAET YEJIOBEYECTBO 0 Mepe cBoero pocrta. [To Muenuio I'e-
KeJu, B cityyae O0pbOBI JII0fIel 3a CyIIECTBOBAHUE, B OTJIMYHUE OT
O0pbObI KOHKYPHUPYIOITUX MEXKIY COOOM KUBOTHBIX, UIMEET Me-
CTO «3TUUYECKUU MPOLIECC», KOHEUHBIM ITAIIOM KOTOPOTO SIBJISI-
eTcs1 He BbIKMBaHKME HanbOoJiee MPUCITOCOOIEHHBIX, HO TIPUCIIO-
coOsieHue /17151 BbKMBAHUSI KaK MOKHO OOJIBIIETO YKCIA oA 1

2 Spencer Herbert. Social Statics, or the Conditions Essential to Human Happiness
Specified, and the First of them Developed. — Kessinger Publishing, 2013. P. 264.



BbDKMBaHKE 00JIee TOCTOMHBIX, C TOUKH 3peHust 3TUKK . «Koorre-
paruBHas 3Bomonus» [lerpa Kponorkuna — pa3putue nporssi-
JpIBAIOIIel B yueHnH ['ekenu uien Koorepaiyu Jojiel B «9TH-
YeCcKOM ITporiecce», Tak Ha3biBaeMou «B3anmuoi [Tomorm» 4.
SBOJIIOIIMOHHBIE UJIEV W yTOIMUYECKUE MOJEIN MOCTPOSHUS
o0IecTBa Moay4riId ocodoe pa3Butue B TBopuecTBe ['epdepra
Jxopmxka Yaica, ToKTopa OMOJIOrnU, 3aKoHUMBIIEro KuHrc-
KoJuiek JIOHIOHCKOro yHMBEpCUTETa — TOT CaMblii, TJie paHee
npenozaasai JapBuH, a Bo Bpems yueOnl Yasuica — ['ekenu, KoTo-
PHIli ¥ CHIPaJ Peniaiiyio poiib B (GOPMUPOBAHUY B3IJISI/IOB OY-
JYIIero mucatelisi Ha 3BOMIOIMIO U eBreHuky. [lo cioBam Yasi-
ca, «rofl, KOTOpeI OH TIPOBeJI, ciyias Jekuuu ['ekenu, cran
JUIsl HETO CaMbIM BaXHBIM B TUIaHEe OOpa30BaHUS TOAOM KH3-
Hu» («that year I spent in Huxley's class was, beyond all question,
the most educational year of my life»’). B Hauane XX Beka
Vamic — aduaHckmii conmanuct® u, kKak MHorue ¢aduaHIIBb,
Bkmovas Ixopaxa bepnapna oy, — 4inen co3ganHoro B JIoH-
none B 1907 romy EBrenmueckoro o0pa3oBarteIbHOro OOIIecTBa,
no3/iHee npeoOpa3oBaHHOrO B EBreHndeckoe oOIIECTBO M U3-
BECTHOTO B Hactosiiee BpeMs kak Mucrutyt ['anbToHa. Yamic

3 Huxley Thomas H. Evolution and Ethics and Other Essays // Project Gutenberg
[9nextponnsiit pecypc] http://www.gutenberg. org/cache/epub/2940/pg2940.html

4 Cm. Kponomxkun INemp. Bzaumonomorns kak paktop spomonuu. Mocksa: Penak-
s KypHasa «Camoo0OpaszoBanue», 2007.

> Wells H. G. Experiment in Autobiography: Discoveries and Conclusions of a Very
Ordinary Brain (since 1866). New York: Macmillan, 1934. P. 161

® Vauic coctosin B obwecTse (paduanckux cormanmvcroB B 1903-1909 rr.



— CTOPOHHHMK B OCHOBHOM HETaTUBHOI €BI€HUKH, TO €CTh, KOH-
TPOJIA 32 POKAAEMOCTBIO M OTPAaHUYEHUS POXKIAEMOCTA I'€HETH-
YECKH HEMOJIHOLIEHHBIX JIIJIEN: BO3MOXKHOCTD YJIy4lIEHUS YeJIO-
BEYECKOW MOPOIbI OH CBA3BIBAET HE C CeJIeKIel OpayHbIX MapT-
HEPOB, a C MPUHYIUTEbHON CTePUIN3ALIUEN «HEYIAUHbIX» K-
3eMIuIsipoB’. Tem He MeHee, B Mosie 3peHUsI MUcaTess nonaja-
€T U MO3UTUBHAsl EBICHUKA: YEJIOBEUECKasl CeJIEKLMs, CO3JaHne
«cBepxuesioBeka». Bo Bropoii nojoune XX — Hayasie XXI Beka
MOAHATBIE Y3IIJICOM TeMbl — SKCIEPUMEHT IO CO3JaHUI0 «HOBO-
IO YeJIOBeKa», COCIIOBHAS CTPYKTYpa OOIIEeCTBa, B OCHOBE KOTO-
POii JIEKUT OUONOTMYECKUH (PaKTOp, — CTAHOBSITCS TIPEAMETOM
pedrekcun kuHemarorpada. KioueBbiMy B 3TOM IJIaHE SBJISA-
1o1cst «OctpoB fokTopa Mopo» { The Island of Doctor Moreau,
1896) u «CoBpemennast yronusi» { A Modern Utopia, 1905), xo-

7 Wells H. G. Discussion. Galton, Francis. Eugenics: Its Definition, Scope, and
Aims // The American Journal of Sociology. 1904. Volume X. Numberl. [9nekTpon-
HBII pecypc] http://galton.org/ essays/1900-191 1/galton-1904-a m-journ-soc-eugen
ics-scope-aims.htm. B «IIpo3pernsx» (1902) Vauic Beicka3biBaeTcs emre 6onee pa-
JIMKAJIBHO: JIJEPbl HOBOTO TOCYIAPCTBA «IIOOMIPSTIOT BOSCIPOU3BOJICTBO BCETO 3/10PO-
BOro, (PYHKIIMOHAJIFHOTO U TIPEKPACHOTO B YeJIOBEKE — MPEKPACHOTO M CHIIBHOTO Te-
JIa, SICHOTO M MOIIIHOTO pa3yMa, PacTYIIEro 3HaHUsI — M O'PaHMYMBAIOT BOCIIPOM3BO/I-
CTBO TYNOTO U PaOCKOTO, MYIJIUBBIX U TPYCJAMBBIX IYIII, BCETO HU3KOTO, HEPUATHOTO
Y 3BEPUHOIO B JyllaxX, TeJax W MpHUBbIUKax Jofei» («favour the procreation of what
is fine and efficient and beautiful in humanity — beautiful and strong bodies, clear
and powerful minds and a growing body of knowledge — and to check the procreation
of base and servile types, of fear-driven and cowardly souls, of all that is mean and
ugly and bestial in the souls, bodies, or habits of men. To do the latter is to do the
former; the two things are inseparable». — Wells, H. G. Anticipations of the Reaction
of Mechanical and Scientific Progress Upon Human Life and Thought. — Mineola,
NY: Dover Publications, 1999. P. 167).



Ts1 TEMBI MOJIEJIMPOBAHU S YEJIOBEKA, SBOIOIINU )KMBbIX OPraHU3-
MOB (4€JI0BEKa, HACEKOMBIX M T. I1.), BBIPOXKICHUS YEJIOBEUECKON
packl IPUCYTCTBYIOT U B IPYTUX MPOU3BENEHUSX YIIca.
«OctpoB goktopa Mopo» (1896) — dpaHTaCTUUECKUI aHTU-
YTOMMYECKUN POMaH, MPOUTPHIBAIOIINANA TEMbl TPAHCILIAHTAIIMU
OPraHOB Y BUBUCEKIUM ISl «YJTyUILIEHUS» YeTOBEKA — BBIIIEI
B CaMbIil pa3rap MPOTECTHOTO JIBUXKEHUsI MPOTHUB BUBUCEKIIUU.
B 310 BpeMst akTUBHO JIEMCTBYET aMepuKaHCKOe OOIIeCTBO MPo-
TuB BuUBHCEeKLIMU (AAVS), cosmanHoe B 1883 rogy, m 3akia-
JBIBAIOTCSI OCHOBBI BpUTaHCKOro co13a 3a OTMEHY BUBUCEKIIAU
(BUAV)3. Vajc, BRICTYNaBIIHIA aJBOKATOM €BI'€HUYECKOM MPO-
rpaMMBbl U3MEHEHMS YeJIOBeKa, — MPOTUBHUK BUBUCEKLIMU. B
pomane «OctpoB noktopa Mopo» pacckazumk, dasapa [IpeH-
JIVIK, CTAJTKUBAETCS C PE3YJIbTATOM «UeJIOBEKOOOPa30BATEILHO-
ro» TPOIlecca — JKMBOTHBIMU, «KOTOPBIM HOX TIPUIajl HOBbIC
(popmbr». OTTANKKUBAACH OT NPEIIONOKEHUS, UYTO «[JIABHOE pa3-
JIMYUe MEX]y YeJOBEKOM U 00e3bsSHOW 3aKJII0YaeTcsl B CTpOe-
HUM TOPTaHHW, B HECTIOCOOHOCTH TOHKOTO pa3rpaHUUYEHUS 3BY-
KOB — CUMBOJIOB MOHSITHI, TIPU TIOMOIIY KOTOPBIX BbIPAXKaeTcs
MBICJIb>», TO €CTh, CBOAS pa3jMuue MEXIY YEIOBEKOM M KUBOT-
HBIM UCKJIIOYUTENBHO K (pU3rosioruv, Mopo 3KCrepuMeHTHUPY-
€T C BO3BMOXHOCTSIMU Oora-co3narenis. Ero 3amadya — u3MeHUTh

8 BpuTtaHcKkuid cOI03 32 OTMEHY BUBHCEKIMU OyleT CO3/aH 4yepe3 [Ba roja rocie
BbIxozla pomaHa — B 1898 romy. do6aBum, uro B BenukoOputanuu B 1903-1910 rr.
pasBepHeTCs1 O0IeCTBeHHAs JUCKYCCHs1, TIOMYUMBILAs N3BECTHOCTh KaK «JeJo O KO-
PUYHEBOI coOaKe», MOBOIOM JUTSI KOTOPOH MOCITYKHJIa IEMOHCTPAIIUS BUBHCEKIIUH B
Jlonnonckom ynuBepcutere npogeccopom baiimccom.



«(opMBI MO3ra», TO €CTh, YIyUIIUTh YMCTBEHHOE Pa3BUTHUE, U
€/IMHCTBEHHOE, YTO €My IMOKa He y/IaeTCsl ONPeAeUTh, — «HEUTO
JieKalee B caMOMl OCHOBE 3MOIMil». B pomane, uTo He yau-
BUTEJIbHO, €CJIM YUYUTHIBATh OTHOLIEHHUE Y3JIIca K BUBMCEKIIUH,
SKCTIEPUMEHT He YAAJICSI, ¥ 3BEPOITIONH TIOCIIe YOMIICTBA IOKTOpa
CTPEMUTEIILHO PErpeccupylior.

KuHoBepcuu BapbUpyIOT JIETAIU CIOKeTa, CIeAys ero IJaB-
HOW JIMHWU — HEy/lauye SKCIEePUMEHTA 10 Nepe/iesIKe YeIoBeKa,
ofHaKo nagoc oOIIECTBEHHOTO TBUXEHHUSI IPOTUB BUBUCEKIIUU
HEPEIKO OKa3bIBaeTCA yrpayeHHbIM. [lokTtop Mopo u3 onepxu-
MOTO WJIeell BOCIPOM3BEACHUS «UeIOBEKOOOPa30BATEILHOTO»
npouecca, KakuM OH IpPEJCTaeT B poMaHe, TpaHC(OPMUpPYET-
cs1 B IbSIBOJILCKU KECTOKOTO 3KcnepumenTtatopa (lled'Epouvante/
The Island of Terror / «OctpoB yxaca», 1911-1913, ®panums,
pex. Joé Hamman; Island of Lost Souls / «OcTpoB NOTEPSHHBIX
ayur», 1932, CIIIA, pex. Erie C. Kenton; The Twilight People/
«Cymepeunsle moan», 1972, CIHIA, ®ununnunsl, pex. Edgar
Sinco Romero) wim cymacmennero yuenoro ( The Island of Dr.
Moreau, 1996, CIIIA, pex. Richard Stanley, Ron Hutchinson).
Dkpanuzauuu 1977 u 1996 ronoB BHOCAT CyIIECTBEHHBIE U3MeE-
HEHMS B CIOKETHYIO JIMHUI0 OCHOBAHHOTO HA €BIEHUKE «YeJlO-
BeK00Opa3oBaHus». MOpo, CTpeMSICh CO31aTh 0OJiee COBEPIICH-
HOE CYIIECTBO, HE CIIOCOOHOE MPUUYMHATD 3710, SKCIIEPUMEHTH-
pyetr ¢ JJHK uenoBeka, a 4toObl caepkaTh MEXaHU3M perpec-
CUM 3BEPO-JIIOJEH B IMPEXHEE 3BEPUHOE COCTOSIHUSIE, UCIIONb-
3yeT creluasbHble npenaparbl. Tepser mpuHIUNUAIbHOE 3HA-



YeHHEe HaNpaBJIeHHOCTh Mpolecca TpaHC(OpPMallMU — OT 3Be-
ps K 4YeJIOBeKy WJIM OT 4YeJioBeKa K 3BEpI0; JOKTOp Mopo ro-
TOB TaKkKe BBOOUTb YEJIOBEKY IeHbl KUBOTHBIX (The Island of
Dr. Moreau, 1977, CIIA, pex. Don Taylor). Dxpanuzanmu
J00aBJIAIOT JIIOOOBHYIO JIMHUIO — OTHOIIEHWS] MEX]y KEHIIH-
HOW-TIAHTEPON UM MOMNAJAIIIUM Ha OCTPOB I€POEM, MEKBUIO-
Bbl€ OTHOIIIEHUSI TIOy4YaloT Bce OOJiblliee pa3BUTHE HA dKpaHe.
Ecmu B «OcTpoBe MOTEpSIHHBIX AYI» JTIOOOBHAS UCTOPUS 3a-
kaHunBaeTcs ooHapyxenueM (Richard Arlen) HeuenoBeueckoi
npupoas! keHIuHbl-nanTepsl (Kathleen B. Burke), ee cmeprsio
¥ BO3BpallleHueM DyiBapAa K CBOEH «YeIOBEUECKO» BO3I00-
JIeHHOH, TO yke B «OctpoBe aoktopa Mopo» 1977 r. bpagnok
(Michael York) He Tonbko BmoOnsieTcss B yejaoBeka-3Bepss Ma-
puto (Barbara Carrera), HO ¥ TOKMAET OCTPOB BMECTE C HEW.
Bripouem, ux manbHeilmas cyap0a ocTaeTcs HEM3BECTHOM: y/a-
JIS15ICh OT OCTPOBa, BP0k BO3BpalaeTcs K MpexkHeMy 0OJHKY,
YTO 3aKOHOMEPHO Ipe/IosaraeT Bo3ppalieHue Mapum B ;kuBOT-
HOE€ COCTOSIHUE, BBIHECEHHOE, OJJHAKO, 32 PAMKH (PUIbMA.
Orcpunatomiee k ucropun Paycra u PpaHKEHIITENHA CTPEM-
JieHue JOKTopa Mopo K O3HAHMIO U BCEBJIACTHUIO OOra-TBOpIia B
OOJIBIIIMHCTBE SKPaHU3AIMK 3aTeMHsIeTCs], a 3HaMeHHTas ¢paza
u3 Bepcun 1932 rona «A Bbl 3HaeTe, KakOBO 3TO — YYBCTBOBATh
cebst borom?» ("Do you know what it means to feel like God?")
B NIOCJIEAYIOLIMX BEPCUSAX HE MTOBTOPSIETCS, XOTS B SKPAHU3ALIMU
1996 rona Mopo (Marlon Brando) u npencraer o oTHOLIEHUIO
K CBOMM CO3/IaHUSIM B poyiu 6ora-otiia. Mopo B MHTEpIIpeTauu



BpaH 10 X04eT co3/1aTh CBEpXPacy, PEBPATUB «KUBOTHBIX B JIO-
Jei, a Jmofe — B OOroB», HO 3TO KeJIaHWe JIUCKPEeAUTUPYETCS
KaK OYeBHUIHBIM O€3yMUEM JOKTOpa, TaK M MPUMEHSIEMBbIMH Ca-
JUCTCKUMHK MeToriaMu. JIOKTOpy He ylaeTcs 3aKpenuTh B 3BepO-
JHONSIX YeIOBEYECKUe MPU3HAKU U YCOBEPIIIEHCTBOBATh UX Opra-
HU3M IIPH TTOMOIIH «YITPAXXKHEHWSI OPraHOB» (TIepe/IBUKEHNS Ha
JIBYX HOTaX, BEreTapUaHCKOTO IMUTAHUSI, PA3BUTHUS PEUU U T. I1.) U
peakiuu Ha 00JIb; JaMapKOBCKasl «TBOPYECKAst SBOMIOLUSI» B PO-
MaHe U ero KHHOBEPCHUSIX MTPOBATUBACTCS.

Hauvaroe B «OctpoBe noktopa Mopo» ucClieoBaHUE BO3-
MOKHOCTEH BOJIONMY YeIOBEKa MPOJOJIKAOT (DHIIbMBI, HE SIB-
JISIOIIMECS] KWHOBEPCUSIMM POMaHa, HO HaXOJSIIUeCs C HUM B
JWAJIOTMYeCKUX OTHOIIEHUSIX. XOTsI B MPOU3BEICHUSX YaJuica
HE MOXeT ObITb U PeUd O TeHETHMUYECKON WHKEHEPUH, TaK Kak
poms THK B mepenave HaciencTBeHHOW WH(popManyu Oyaer
oIpejieNieHa TOJIbKO B cepenHe XX Beka, Bce ke MMeHHO «OcT-
POB 0KTOpa MOpPO» CTOMT y UCTOKOB CIOKETHOM JIMHUU TeHETH-
YEeCKOro MOJISIMPOBAHMS B KHEMAaTorpade.

Ha cMeHy OCHOBaHHOMY Ha BUBHCEKIIUHM «4eJIOBEKOOOPa30-
BaHUIO» TIPUIILIO CO3JJaHUe CUMOMOTHYECKOro opranu3ma. Tem
HEe MeHee, MOXHO TOBOPUTb O HAJMYMK MATPHIIB, B KOTOPYIO
BXOJIUT CO3JIaHHEe CUMOMOHTA, TJIaH «CIAaCeHHUs» YeJIOBEUeCTRa,
YCTaHOBKAa Ha OeCKOH(MIMKTHOE OOIIEeCTBO, TMOIBITKA TBOpYE-
CKOH SBOJIONINH, HACKJILCTBEHHbBIE METOJIBl peasTN3allui «TeHe-
PaAJILHOTO TUIaHa», HEM30EKHBIN perpecc Wik CMepTh CUMOMOH-
Ta. JlaHHyI0 MaTpully peam3yloT (paHTacTU4YeCKue (PUIbMBI O



BTOPKEHUM WHOIUIAHETSIH U 3axBaTe uenoBedeckux Ten (The
Puppet Masters/ «KyxsoBoapl», CIIA, 1994, pex. Stuart Orme;
Invasion/ «Btopxenue», CILHA, 2007, pex. OnuBep Xupiou-
resib). BropikeHue vMeeT CBOeil LIeNbl0 «yaydIlleHue» YesioBe-
Ka B pe3y/bTaTe M3MEHEHHs] €ro BUJOBBIX CBOWCTB M CO37a-
HHe OoJiee COBEPIICHHOTO OeCKOH(IMKTHOTO MUPA, HACEJICHHO-
T0 «yJTy4IIEHHBIMI» 4YeJIOBeUeCKMMHU ocobsimu. [1pu sTom ¢u-
rypa 6ora-co3jatesisi, aBTopa IUlaHa BOJTIOIMOHHOW MPOrpam-
MBI, OTCYTCTBYET WJIM HE SIBJISIETCS] aKTYaJIbHOU. YTIPaBJIsieMbIi
«KYKJI0BOIOM» («KyKJIOBOIBI») WM JIMIIEHHBIA SMOLMN CUM-
OuoHT («BTOpXkeHHe» ) Oosee CIIOKOEH M CYACTIIMB, YEM JI0 CBOEH
TpaHcgopmalui; TeM He MeHee, OTPHUIIATEeIbHBI OTBET Ha BO-
IIPOC O BO3MOKHOCTH MOAOOHOM IBOJTIOIHH, KaK IMPABUJIO, TIPE/-
3a/JaH.

®dubMBl, peanu3yollyue MaTpUdHylo CTpyKTypy «OcTpoBa
Joktopa Mopo», nepefaloT U aHTUYTOIMMYECKUl BEKTOpP Tpe[-
CTaBJIEHHOW B POMaHe BOJIIOIIMOHHOU MPOTrPaMMBbl. « DTUYECKON
PEBOJTIOIUI» B MUPE CUMOMOHTOB He Mpoucxonut. OTCyTCTBHe
SMOIV, TACCUBHOCTh U OECKOH(IMKTHOCTh HE BEIYT K CBETIIO-
My OyayrieMy: CMMOUOHTHI He SIBJISIIOTCS BbICIIEN pacoil, B OT-
CYTCTBHE «3THUECKON PEBOIOIIMU» OHU OBUTH U OCTAIOTCS pada-
MU Mapa3UTUPYIONIETO TyKEePOJHOTO OPraHu3Ma.

«CoBpeMeHHast yTOIusI», MPeACTaBUBIIAS KapTHHY OyyIie-
r0 MJEaJIbHOrO 00INeCcTBa, Kak U «OcTpoB goKTOpa MOpo», 00-
paiteHa K TeMe OMOJIOrMYeCcKOro MOJIeJIMPOBAHUS YeJIOBEKA U B
xozie (prI0CcOCKO-XyJOKECTBEHHON pedieKCu Kak Obl ouep-



YMBAET I'PAHUIBI BO3MOXHBIX IKCHEPUMEHTOB MO YCTPOUCTBY
o0ImecTBa Ha OCHOBe OnomonenupoBanus. OpueHTanus Y-
ca Ha «['ocymapcrBo» Ilmarona (360 r. 1o H. 3.) oueBHIHA U
3asiBJIeHa CaMHM MUcaTesieM, KOTOPbI CUUTAEeT 1B€ KHUTHU 00sI-
3aTeJIbHBIMU 1151 Kakaoro — buommio u «l'ocygapcetBo» («If 1
were asked to name any specific books that everyone should
read I doubt that I should name any but the Gospels and Plato's
'Republic'»°.

NpeanbHoe rocynapcrso Inarona npeanosnaraer aejaeHue Ha-
CeJICHUsI Ha TPU KJIacca: PeMECIICHHUKH (CI0/1a BXOAST COOCTBEH-
HO peMeCJIeHHUKH, KPEeCThsiHEe U JIpyrue HU3IIMe CJIOU Hacese-
HUS), CTpaXy (BOMHBI, apUCTOKpaThl) W TpaBuTeau (duioco-
(w1). nen cenexiuy napTHEPOB U151 TPOU3BEIEHUS TOTOMCTBA
MPUJIOKUMBI TOJILKO K COCJIOBUSIM CTpaKeil M IIpaBUTEJIEH, OHU
U €CTbh OCHOBA WJIEJIbHOIO rocynapcrna: «Jlydime myK4vHbI
JOJKHBI OOJBINEN YacThl0 COSUHSTHCS C JTYUIIUMHU SKeHIMHA-
MH, a XyOIIWE, HAPOTUB, C CAMBIMU XYIIIMMU», «IIOTOMCTBO
JIYYIIIUX MYKYUH U KEHIUH CJIeIyeT BOCIUTHIBATh, 2 TOTOMCTBO
Xy/IINX — HET, pa3 Hallle HeOOJIBITIOE CTAI0 IOJIKHO OBITh CAMbIM
OTOOPHBIM.

YenoBeueckasi ceseKusl aHAJIOTMYHA CEIEeKIMU KUBOTHBIX —
co0ak, Jiorazeu u T. . [Tpu 5ToM 1eT HeMeJIeHHO OTIEIISIOTCS

® Wells H. G. The Ten Most Important Things in the World // John O' London's
Weekly. — 1923, 26 May. — P. 210. O pnusaxuu [TnaToHa Ha yTonuyeckue MpeacTas-
JieHns YaIca cymiecTByeT o0mmpHas uteparypa. Cu., B yacTHoctH: James, Simon
J. Maps of Utopia: H. G. Wells, Modernity and the End of Culture. — Oxford: Oxford
University Press, 2012.



OT CBOMX POJUTEJIEN U MOCTYNAIT B PACHOPSIKEHUE CELUATb-
HBIX JOJKHOCTHBIX JIUIL: «B3sIB MJa/ieHIIeB, POAUBIIUXCS OT XO-
POIINX POAUTENEH, STH JINIIA OTHECYT UX B SICTIM K KOPMUJIUIIAM,
’KUBYIIUM OTIEJIbHO B KaKOW-HUOY/Ab YacTH ropona. A miiaJieH-
1IEB, POAMBIIMXCS OT XYAIINX POTUTENEH WM XOTs Obl OT 00Ma-
JAIOIINUX TEeJIECHBIMUA HEAOCTaTKAMU, OHU YKPOIOT, KaK MOJIOkKe-
HO, B HEJIOCTYITHOM, TAITHOM MeCTe».

HleToponHblid BO3pacT B cocsioBun crpaxen — 20—40 ner as
KEHIIMH U 25-55 11t MykuuH. MyX4YlHaM U KEHIIMHAM, He
BITMCHIBAIOIIMMCS B YCTAHOBJIEHHBIE 3aKOHOM BO3PACTHBIE PaM-
KH, OyJIeT JaHAa BOBMOXKHOCTb «CBOOOTHO CXOJMTHLCS C KEM YTOjI-
HO» (32 MCKJIIOYEHUEM POJICTBEHHUKOB MO MPSMOM JIMHUU), HO
«OHHU JJOJKHBI OCOOEHHO CTApaThCsl, YTOOBI HU OJIMH 3aPOJIBIIIT HE
BBIIIIE]T HA CBET, a €CJIM YK OHU Oy/IyT BBIHYXKJECHBI K 3TOMY 00-
CTOSITEJILCTBAMU U PEOEHOK POUTCSI, IMTYCTh PACTIOPSIISITCS C HUM
Tak, 4TOObl €ro He MPUIILIOCh BhipamuBarh» !’ «HemoctymnHoe,
TallHOE MECTO» 3]IeCh, KOHEYHO, IB()eMH3M, 32 KOTOPbIM CTOUT
WH(pAHTUITU/I, B TUIATOHOBCKOM MOJENN TOCYJapCcTBa HEM30exk-
HBIW, B TOM YHUCJIE, U B CHUTY (PUKCUPOBAHHOW YHCIEHHOCTH Ha-
cenenus nomca (8 OO0) !,

EBrennueckas nporpamma B «COBpeMEHHOM YTONUU» BO
MHOTOM CXOJTHA C TUIATOHOBCKOM — CTOJIb K€ paIMKaJibHa U Ipar-

10 Taamon. TocynapcrBo. / Tlep. ¢ mpesuerped. A.H. ErynoBa. — CII6, Hayka,
2005. — Kuura V, 359, 460c, 461c. [Dnextponnsli pecypc] http:/psylib.org.ua/
books/plato01/26g0s05.htm

1 Roper, Allen G. Ancient Eugenics. — Oxford: B. H. Blackwell, 1913. P. 43-44.



MaTHuyecku Oe3xanocTHa. Ko BpemMenun Harmucanusi «CoBpeMeH-
HOU yTOIUH» Y3JUIC pa304apoBaJICs B JIAMAPKU3MeE U B BO3MOX-
HOCTU «TBOPUYECKOH 3Bomonun». Kak u ['ekenn, oH Ternephb BbI-
CTymaeT 3a MOpajbHOE (3TUYECKOE) COBEPIIIEHCTBOBAHUE YeJIO-
BeKa IPpH MTOMOII 00pa30BaHKsl, KOTOPOE HOCHT B TIEPBYIO OYe-
pelb MOpaJbHO-BOCHUTATENNbHBIA XapakTep 2. Tak kKak B 4eno-
BEYECKOM OOIIECTBE «ITHUUYECKUM MPOIECC» JTOMUHUPYET (WIn
JIOJKeH JIOMUHHMPOBATh) HaJl XapaKTepHOM /111 MUPa )KUBOTHBIX
00pbOOIT 3a BBDKMBAHUE, TO 3aKOHOMEPEH BBIBOJ O HEOOXO/IH-
MOCTH 3aKOHOB O Opake, OrpaHWUYEeHUS] U PeryJIMpPOBaHUS JIETO-
POXAEHUS C «ITUIECKUX» MO3UIMIA. B Opak pasperaercst BCTy-
naTh TOJBKO MOCJIE JOCTHKEHHUS MY KUYMHOM M KEHITIMHOM Oorpe-
JIeJICHHOTO BO3PAaCTa, a HECKOJIBKO JIETell MOTYT UMETh TOJIBKO
COBEPIIEHHO 3/I0POBBIE JIIOIU C JIOXOOM, TIPEBBIITIAIOIIAM MUHH-
MaJIbHbIA 3apa0d0TOK. [1IaTOHOBCKOE «IPUHYIUTEILHOE CIIapH-
BaHUE» CMelaTbHO OTOOPAHHBIX ISl YJIYUIIeH!s pachl WHIM-
BUJIYYMOB CUMTAETCS HEJIETIOCTHIO, OJJHAKO TOCYIApCTBO BIIPaBe
TpeGoBaTh, «4TOOBI JIMIIA, KOTOPHIE MOPYYAIOT OOIIECTBY CBOUX
JeTel, SBJISIONIMXCS JJTs STOW OOIIUHBI TSKKOUM HOIIeH, Mpe-
CTaBJISIM COOO0I0 M3BECTHYI0O MUHUMAJIBHYIO JIEHCTBYIOIIYIO CH-
JIy, TO eCTh 3aHUMaJId Obl OOECIIEYeHHOE TOJOKEHHUE, UTOOBI
OHU OBLTM HE MOJIOKE W3BECTHOTO BO3PACTa, OTIMYAIINCH Obl
MUHHMMAJIbHBIM YCTAHOBJICHHBIM (DU3MUYECKUM pa3BUTHEM U HE

12 0 pusanun B3rsioB T. exenu va I'. Vamica cm.: Partington, John S. The Death
of the Stati c: H.G. Wells and the Kinetic Utopia // Utopian Studies. -2000. — No.
11.2.P. 96.



cTpajany Obl HeIyramu, KOTOpbIe MepefalTcsi MOTOMCTBY», U
HE SIBJISUIMCH MPECTyNMHUKaMU. PonuBivecs Kajlekamu, WOuo-
ThI, CyMACIIe/IIINe U MbSHULIBI MPEJICTABIISIOT COOON «BBIMUPA-
I0LLEE [MOKOJIEHUE ; UX HE YHUUTOXKAIOT, HO JIMIIAIOT BO3MOKHO-
CTU MMETh TIOTOMCTBO. YOMBAIOT K€ «BCEX YPOJIMBBIX BBHIPOJ-
KOB, TOJIBKO YTO POOMBILMXCSA MJIQJCHLEB C 3apOABIIIAMU OIlac-
HBIX JUTs1 0O1IecTBa OoJe3Hel, ¢ HeMpPaBUJIbHBIM Pa3BUTHEM, C
YYJOBUILIHBIMU OTKJIOHEHUSIMUA OT HOPMAJILHOT'O THIIA.

Jis Vasuica orpaHMYeHHE JETOPOKIEHU I WY 3aIIPET HA HETO
Cpeay OIPEIENICHHBIX CJIOEB HACEJICHUs — OIWH W3 BapUaHTOB
KOHKYPEHIIMU BUJIOB: «BMecTo Toro 4toObl conepHUYaTh Mex-
ny coOoll B Oosiee WM MeHee JIOBKOM CHAaceHUH OT CMEpPTH U
CTpa/IaHui, Mbl MOEM COIIEPHUYATh Ha MOMPUIIIE [TpaBa JaBaTh
KW3Hb, a IOOCKIEHHBIM Oy/IeT BhIIABAaThCsl KAKOE YTOIHO BO3-
Harpaxaenue» 3. B 1929 rogy Yamic nonmyctut ucnonb3oBaHue
«Kamep CMepTH» ISl OYMILIEHUS YEJIOBEUECKOTO BUA OT HEXe-
JIaTeJIbHBIX TEHETUYECKUX MTPU3HAKOB ',

VY IlnaroHa BBICIIEM «PACOU» SIBJISIIOTCS MYApbIE MpaBUTE-
JM-punocodsl (pe3yabTaT CeNeKIUH APTHEPOB U3 YMC/Ia CTpa-
kel U ATUTENBbHOro nepuoa o0ydeHus ¥ noArotoBku). [Ipasu-
TeJIM U CTPAXU KaK BBHICIIIME CJIOM OOIIEeCTBA MPOTUBOIOCTABIIE-
HBI HU3IIUM — PEMECIIEHHUKAM 1 3eMJIE/IENbLIaM, OCHOBHASI MUC-

B Vanaer. Cospemennas ytorus / Ilep. ¢ anr. B. 3uHoBbeBa. M., Kunxnbiii Kityo
Kuwurosek; CIT6, CeBepo-3amnan, 2010. C. 164-165, 124, 161-162.

4 Wells H. G.; Huxley Julian, and G.P. Wells. The Science of Life: A Summary
of Contemporary Knowledge about Life and its Possibilities. In 3 volumes.-London,
1930. P. 328.



CHs KOTOPBIX — jku3HeoOecneuenue [ ocynapcrsa.

B Vronmum Yamica HaceneHue Takke IOOpA3EIAETCs Ha
IPYIIIBI, WA KaCThl. Y3JUIC pa3ivMyaeT YeThlpe TUMA yMa U, CO-
OTBETCTBEHHO, YEThIPE TI'PYIIIbI JIOAEH: «CO3UIATEN»— UHTEI-
JIEKTyaJbl, TBOPYECKHE JTMYHOCTH, OOIaaIoNIfe MOITUIECKUM
CKJIQIOM yMa — apTUCTUYECKUM WM ydeHbIM (Poietic); «KuHe-
TUKU», CHOCOOHBIE U AeSITeNIbHbIE JIIO/IU, XOPOIINE OpraHU3aTo-
pbl — IIPETNIOAABATEIN, APTUCTHI, IPONIOBEIHUKH U T. I1. ( Kinefic);
«TJTYMIIbD» , JTUIIEHHbIE a[JIeKBATHOTO MBIIILJICHU ST K BOOOPaKEHU S
(Dull) n «HU3MME», 0ONaIaTeM MONUIOTO YMa, aCOIUAIbHBIE,
JIMILIEHHbIE MOPAJIBHOIO 4yBCTBA (Base). I paHULIbI MeX Ay rpyIl-
NamMH MOABMIKHBIE, JOMYCKAOIIME MEepeXo] U3 OQHOM IPyIIibl B
apyryw. OnHako, kak u B ['ocynapcrse Ilnarona, npasurenem
YTonum — «camypaeM» B TEPMHUHOJIOTUU Y3JUICA — MOXKET CTaTh
TOJIBKO IPEJICTaBUTENb BBICHIMX KacT («CO3UIATENb», NN «KH-
HEeTUK»). K13Hb caMmypaeB, KaK Y )KU3Hb [IJIATOHOBCKUX MTPABU-
Tenen-punocodoB, MOTIYMHEHA CTPOTUM MPaBUJIaM U IMPeAroa-
raeT psj OrpaHUYEHUN (OTKA3 OT AJIKOTONsA, KYPEHHUs], a3apTHBIX
UTp U T. I1.) U 0053aTeNIbCTB (B T. Y., PErYJIsIpHOE YTEHHE HOBBIX
KHUT). VIMEHHO caMypau OCYIIECTBIIAIOT «COLMAIBHYI0 XUPYP-
TUI0»: OTPAHUYMBAIOT JAETOPOXK/IEHNE B ONPEJESICHHbIX IpyInax
HACEJICHUS], YHUUTOXKAIOT «BBIPOIKOB».

MarpudHas CTpyKTypa, 3aJ10KeHHas: yronuen Yauica u ['o-
cynapctBoM I1naroHa, cioxHee, ueM 3a1aHHas «OCTPOBOM JI0K-
Topa Mopo», u mpefnonaraeT GMOMOAEIMPOBAaHUE YeJIOBEKa,
B T. Y. HalPaBJCHHYIO CEJIEKUMIO, JEJICHUE JIIOJEH Ha «BbIC-



IINX» U «HU3MIMX» (TeHUi / OOBIKHOBEHHBII YeJIOBEK), KacTo-
BYIO CTPYKTypy oOIecTBa (neneHue Ha (hpakiuu), TpaBJicHIe
«BbIciux» (y I[lmatona ato dpunocodsl, y Yamica — camypan),
oOnaiaoux Haroosee MOMHBIM 3HAHUEM O MUpPE, U KUHETUYe-
CKHUH XapaKTep YTOMMUYECKOro OOIIeCTBa, MPernoaraloni Bo3-
MOKHOCTb U3MEHEHU I, HE XapaKTEPHBII [IJ151 yTOMNU KaK jKaHpa.

AKTyanu3upys Te WIM HWHbIE COCTaBJSIONINE IJIATOHOB-
CKO-Y3JUICOBCKOM MaTpHIIbl YTOMHUU, KHHEMATOrpad BOILIONIAET
TOT WJIM MHOW BapUAHT SBOJTIOIIUY — SBOJIOLUIO OMOTIOTHYECKYIO,
TBOPYECKYI0, STUUECKYIO UK KooneparuBHyio. [Ipu 3Tom oren-
Ka BEKTOPa 3BOJIIOIIMOHHOTO IMPOIIECCa CYIIECTBEHHO BapbUpy-
eTcsl, 1aJieKo He Bcer/a SIBJsIsACh HeraTuBHOM.

Ilo cnepam pomanoB «CoBpeMeHHas yronus» U «Jliogu Kak
6oru» (Men Like Gods, 1923) Yannca u B criope ¢ ero KOH-
Hernuen oomecTBa OyayIero Obll HAMMCAH aHTUYTOIMMYECKUN
poman Onpoca Xakcau «O QUBHBIA HOBbIA MUpP» (Brave New
World, 1932). Bo BpeMst paOoThI Haj1 KHUron Xakciu (BHYK To-
Mmaca ['enpu I'ekenn, y KoToporo yumics Y3juic) MpU3HABAJICH,
yro nuuier pomaH "on the horror of the Wellsian utopia and
a revolt against it"!°>. BuomonenpoBaHue YeoBeKa U MOCTpoe-
HUe 00ITIecTBa Ha OCHOBE €BIeHUKH — IIeHTpaJIbHAs TeMa pOMaHa
u ero tenesepcuit (1980, pex. Burt Brinckerhoff, NBC; 1998,
pex. Leslie Libman, Larry Williams, NBC). Taxk, ¢puiasm 1998

15 Huxley, Aldous. Letter to Mrs. Kethevan Roberts. 18 May 1931 // Huxley, Aldous.
Letters of Aldous Huxley / ed. by Grover Smith. New York and Evanston: Harper &
Row, 1969, p. 348.



rojga, Kak ¥ poMaH, HAYMHAETCS C OObSICHEHHS T€HETUUYECKOrO
MPOrPAMMUPOBAHUS U CUCTEMBI PA3MHOKEHU 1, IPUYEM B (PUIIb-
Me peub UIET O TEHETUYEeCKOW MHKEHEPUH, 00 UCKYCCTBEHHOM
OIUIOJIOTBOPEHUM SIMIIEKJIETKM BHE OpraHu3Ma U MOCJeAyIoIeEM
MOYKOBAHUU 114, U3 KOTOPOT'O MOXKHO MOMYUYUTh 10 96 mouek,
B KQX/JIOM U3 KOTOPBIX MOXET Pa3BUTHCS 3aPOBIII YEJIOBEKa!
«Tak HauMHaeTCsl Hallla *XU3Hb... BHIOMPAIOTCS WICATBHO
nogxosiye myxckue u keHckue JHK. Aineknerka omiono-
TBOpsieTcs, JIHK coenunsiercs. .. m HaunHaeT pactu pedeHok. Ho
10 BoiiHBI MyKUUHBI ¥ JKEHIIMHBI cCaMU TIoioupayv cede mapr-
Hepa. D10 ObuUTo onacHo. CAyYuThCs Belb MOIJIO YTO YTOJHO.
Jletn mpuHAIEKATN UM. .. Kak Bemy. OHM He LIEHWIA CBOOO-
1y, KaKk MBI TeNepb. ITO HA3BIBAIOCH ceMbsl. C TeX MMOp MHOIroe
U3MEHWIOCh. «Y HAC HeT MPEeCTyIMHOCTH, OoJIe3Hel, BOUH, CTa-
POCTH ¥ CTpajiaHusD». «Kaxaplil 4eJloBeK TeHETUUECKU CITPOEK-
TUPOBaH U U/ICAJIbHO UI'PAET CBOIO POJib B OOIECTBE, MOITOMY
BCE CUACTJIMBBI» [ ...] «f TOMBKO HE TOHUMAIO, KaK JeTel paHbllie
JEeKaHTUPOBAIN». A 3TOro u He Obu10. OHU poXkIATUCh. MyX-
YUHBI C )KEHIIIMHAMU 3aHUMAJIUCh CEKCOM, KeHIIIUHBI OepeMeHe-
JI1 ¥ poxau. «YTo, Kak XKMBOTHbIE?» 3HAI0, B 3TO TPYJIHO MO-
BEPUTh. DTO ObLIT OOJIE3HEHHBIH, ONTACHBIN M YHU3UTEIbHBIN MPO-
1iecc. «3HaYUT, OHK OOSTUCH 3aHMMAThCs ceKcoM ?» MHorna, ec-
JIM My)KUMHA C KEHIIMHOM XOTEJU AETEN, OHU KEHWIUCh U TO-
TOM 3aHUMAJIUCh CEKCOM TOJIbKO JIpYT ¢ apyrom. «Kak gonro?»
Bcro xu3Hb. «3HAUUT, OHU OBLITM MaTepsIMU U oTHAMM ?» 16 («This

16 Brave New World (1998). Movie Script. [Dnekrponnbiii pecypc] http:/



is how life begins... For all of us. The male and female DNA
are matched to make sure everything comes out just right...The
egg is fertilized; the DNA are combined...and the baby starts to
grow. Before the Wars...men and women would match their own
DNA. Then...anything could happen. That was very dangerous.
Children belonged to them...like objects.

They did not value freedom like we do today. It was called
'Family'We've come a long way since then. "Today we have no
crime...no disease, no war, aging, or suffering". "Each of us is
genetically designed...to fit perfectly into our place in society".
"So everyone's happy". Very nice. Good job, Gabriel. I do not
understand. How were children decanted in the old days? The
children were not decanted. They were born. After a woman and
a man had sex...the woman would get pregnant and then give
birth. Like animals? It's hard to believe. It was a very painful,
dangerous and degrading experience. So. Werethey afraid to
have sex? Sometimes. If a man and a woman wanted to have
babies...They would get married. And then they were supposed
to have sex with each other. For how long? Their whole lives.
You mean they were 'Mothers' and 'Fathers'?»)

OO01ecTBO He MPOCTO ACTUTCA Ha KacThl (anbda, 0eTa, ram-
Ma, AeNbTa, SMCUJIOH) — OHO JIETIMTCS HA KACTHhI, KOTOpbIe 00be/In-
HSIOTCS B JIBa KJlacca: BhicIuX (anbga u 6era) U HU3IIUX (raM-
Ma, JIeJIbTa U STICUJIOH). Pa3nuyue BBICIINX U HU3IIMX HAYMHAET-
cs1 ellie B MIHKyOaTope, Tie OIUIOJJOTBOPEHHBIE SIHIIA, U3 KOTOPBIX

www.springfieldspringfield.co.uk/movie_script.php?movie=brave-new-world.



TNO3/IHEE PA30BBIOTCS ab(hbl M OETHI, OCTAIOTCS JIO CBOETO JIOTH-
YECKOro KOHIIA, a TaMMBbl, JeJIbThl U STCUJIOHBI Yepe3 TPUILATh
IIECTh YaCOB CHOBA TOJIBEPraioTcsi 00pabOTKe U JaJIbHEHIIeMY
MOYKOBaHMIO. ECTECTBEHHO, UTO BCE PYKOBOJCTBO — 3TO UHTEJ-
JIEKTyasbl ajbga-1uTioc, MPeCTaBIsIone coooi aHaor puo-
codos [limaTona u camypaeB Yauica.

[TpoBeaeHHbIN B OCTPOBHOM MTPOCTPAHCTBE IKCIIEPUMEHT 10
CO3/IaHUI0 T'OCYJApCTBa, HACEJIEHHOTO HCKJIIOUUTEIBHO ajib(a-
MH, O KOTOPOM CTAHOBUTCSI U3BECTHO B PETPOCHEKTUBHOM IIO-
BECTBOBAHUM, MPOAEMOHCTPUPOBAI HECOCTOSATENbHOCTh HJEU
0eccoCIIOBHOTO OOINEeCTBA M HEOOXOAUMOCTh KACTOBBIX Pa3yiv-
yuii: oOecrieueHHble BCEM HEOOXOAMMBIM, alib(bbl OKa3aJIUCh
HECIOCOOHBI K paclpesie/ieHNIo Tpyia, B pPe3yJIbTaTe rpaxk/IaH-
CKMX BOWH OOJbINast 4acTh ayb( Morudna, a OCTaBIINECs B KH-
BBIX MIOMPOCKJTU O BO3BPAITIEHUH B ITPEKHIO KACTOBYIO CTPYKTY-
py. OOecTBeHHas cpaBeMBocTh B Muposom ['ocynapcrse,
kak ¥ B ['ocynapcree IliatoHa, 3akinodaercss B HOBUHOBEHUU
HU3IIMX PYKOBOACTBY BBICIIMX, B OTCYTCTBUU CTPEMJICHUS 3a-
HATh HECBOMCTBEHHOE U HETpeIHA3HAYeHHOe MECTO.

B duibme 1998 rona JlenaiiHa, OTKa3bIBasiCh OT OuUIIdaTb-
HOW BEPCUM UCTOPUU, U3JIOKEHHON B €MHOM IITKOJIBHOM y4eO-
HUKE, OOBSICHSIET yUSHUKAM, YTO JIDEBHUE I'PEKU «TTOKJIOHSIIUCH
JIIO/ISIM JICWCTBU S, )KEPTBOBABIIIUM COOOM, OHM Ha3bIBAJIM UX Te-
possmu. Ho nuBmiM3anms pa3BuBajiach, U pojib TepoOEB CTaHO-
BUJIaCch Bce MeHee BaxkHOW. Ceiluac Mbl 3HAaeM, 4TO TepoOU3M
OBbLIT BCETO JIUITh AaHTUCOIMATHHBIM MTOBEJIeHUEM, HEOOXOUMBIM



B CTAPOM HECOBEPIIIEHHOM MHUPE. .., IOTOMY YTO FeépOu U3MEHsI-
I0T BELLIM. A Mbl HE JIOJDKHBI XOTETh U3MeHEeHUI. ['epon 1oka3bl-
BAIOT, YTO OJIUH YEJIOBEK MOXKET BCe U3MEHUTh» («worshipped
men of sacrifice and action, whom they called heroes. As
Civilization progressed, the world of heroes became more and
more irrelevant. Now we know that heroism is really antisocial
behavior but necessary in the old and imperfect world because
heroes change things. We're not supposed to want anything to
change. Heroes mean that one person can make a difference»).
HoBomy mupy, neBus KOToporo «QOOIIHOCTb, OIUHAKOBOCTD,
CTaOUJIBHOCTb», TPOTUBONOCTABIISIETCS] HECTAOUIIbHBI MUP Te-
pOeB-IiesITeNe.

Poman 1 ero sxkpaHu3aIuy co3/1al0T HEraTUBHBIN 00pa3 U co-
[IATACTUIECKOTO, M TEXHOKPATUIECKOTO OOIIECTBA, MOOIIPSIO-
Iero KoHciomepusM!'’. Xakciy CTaBUT MOJ COMHEHUE U «3TH-
YEeCKyI0 3BOJIOIMIO», aBOKATOM KOTOPOW BBICTYHal Y3JUIC, U
«TBOPYECKYIO 3BOJIOIMIO» 10 JlamapkKy, caTupruecku u3o0pa-
’Kasi METO/Ibl BRIPAOOTKM HYKHBIX THIOB MoBenenus 8. Cumma-
TUU NMCATesIsl HAXOASTCS HA CTOPOHE KOONIEpaTUBHOM SBOMIOLIUN
no KpornoTtkuHy, 0 4eM OH U 3asIBJISIeT B IPEAUCIOBUN:

7B T'ocymapcTBe MpakTHKyeTCs BBIPAOOTKAa «MHCTHHKTUBHOTO» OTBPAILCHUS K
NPHPOJIe B COUYETAHHNH C BHEJPEHHEM JTIOOBHU K 3arOpPOIHBIM BHAAM CIIOPTA, YTO IIPH-
3BaHO CIIOCOOCTBOBATH 3arPyKEHHOCTH HE TOJIBKO TPAHCIIOPTA (B Cllydae JI0OBH K IIPHU-
poJie JIOAM CTPEMUIIMCH Obl Ha BHIXOJHBIE yeXaTh 3a TOpoJ, a He XOAUTb 10 Marasu-
HaM), HO U (haOpUK, TPOU3BOASAIIMX CHOPTUBHBIA HHBEHTAPb.

'3 Hanpumep, npu moMoLm S/1eKTPOILIOKa BHPaGaThIBACTCS OTBPALICHHE K LIBETAM
Y KHUTaM Y JIETel IOJI3yHKOBOTO BO3pacTa.



«Ecnm Obl 51 cTan ceiiyac mepenuchBaTh KHUTY, TO MPEIO-
Ku1 Obl [lukapio Tpetuii BapuanT. Mex1y yTOmu4ecKou | rep-
BOOBITHOM KPaWHOCTSAMM Jiersia Obl y MEHSI BOBMOXKHOCTD 3JIpa-
BOMBIC/IUSI — BO3MOKHOCTb, OTYACTH YK€ OCYIIECTBIICHHAS B CO-
00l11IecCTBE M3rHAHHUKOB M OerjielioB u3 JIMBHOrO HOBOIO MU-
pa, XKuMBYIIUMX B mpenenax PesepBammu. B 3Tom cooOimectse
SKOHOMMKA Beslach Obl B yxe JerieHTpanu3ma u ['enpu Ixop-
JKa, IONMUTHKA — B ayxe KponoTtkuHa u kooneparvusu3ma. Ha-
yKa ¥ TeXHUKa MPUMEHSUIMCh Obl M0 MPHUHIMMY “cy00o0Ta mist
JeJIoBeKa, a He YeJIOBeK ISl CyOOOThI”, TO €CTh MPUCTIOCOOIS-
JMCh ObI K YeJIOBEKY, a He MPUCTIOCOONSIM U TOPadOoIIaid ero
(Kak B HBIHEIIHEM Mupe, a TeM Oosee B [JMBHOM HOBOM MU-
pe)» ! («If T were now to rewrite the book, I would offer the
Savage a third alternative. Between the utopian and the primitive
horns of his dilemma would lie the possibility of sanity — a
possibility already actualized in some extent, in a community of
exiles and refugees from the Brave New World, living within the
borders of the Reservation. In this community economics would
be decentralist and Henry-Georgian, politics Kropotkinesque co-
operative. Science and technology would be used as though, like
the Sabbath, they had been made for man, not (as at present and
still more so in the Brave New World) as though man were to be
adapted and enslaved to them)»2°.

1 Xakcau Ondoc. O nuBHBIA HOBBI mup. Cankt-IletepOypr: A3Oyka-Knaccuka,
2005.C. 7.

20 Huxley, Aldous. Brave New World. Reprint. — New York: Harper and Row, 1969



EBrennueckass mporpaMma M T€HETHMYECKUH JIeTEPMUHU3M
CTAaHOBATCA OCHOBHOM TeMou B ¢uibme «larraka» (Gattaca,
1997, CIIA, pex. Andrew Niccol). Bce moau B Mupe ¢puiib-
Ma JIeJISITCA Ha JIBa Kjacca: «rogHbie» (valid) u «Heromnseie» (in-
valid), Beiciie m Hu3mme. Tak, Buncenr (Ethan Hawke) —
«HETOJIHBIN», POXKJCHHBIN O€3 MOMOIIY TeHEeTUIeCKOW WHKEeHe-
pUU; ero MJIa i Opat AHTOH — «TO/IHBIN», CMOJIEIMPOBAHHBIN
Ha OCHOBe HanOoJjiee yaauyHbIX T€HOB POAUTEIeH:

— Basrbie y Bac siiriekieTku, Mapus, ObUTA OTUIOAOTBOPEHBI
ciepmord AHTOHMO. MBI OTCOPTUPOBAJIM ABYX 34OPOBBIX MaJlb-
YMKOB U JBYX JIEBOUCK. be3 mpeapacronokKeHHOCTH K JTI0ObIM
HaCJIeICTBEHHbIM 3a0onieBaHusAM. [laBaiiTe BhIOEpeM HamOoJee
COBMECTUMOTO KaHauaara. Kakou 1o Bel XoTure?

— M&1 xotenu Ob1, yTOOB Y BuHCeHTa ObLT Opart, s urp.

— Bbl BBIOpasn Kapue 171a3a, TEMHbIE BOJIOCHI H. .. CBETIIYIO KO-
XKy. Sl TMKBUIMPOBA BCE, YTO MOKET HAaHECTH YIIepO: Mpeskae-
BpeMeHHasl TUIEITMBOCTb, aJTKOTOJIU3M, CKJIOHHOCTb K HACUJIMIO,
K TY4HOCTH.

— Mu1 ObI He xOTenu... bonesnu — na, Ho... MbI XoTeau Obl
OCTaBUTb YTO-HUOY/Ib M HA BOJTIO CITy4Yasl.

— Jaiite cBoeMy peOeHKyY JydIuil cTapT. Y Hac JOCTaTOYHO
BCTPOEHHBIX U3bSHOB. PEOCHOK He HYXJAeTCsl B JIOTIOJTHUTETb-
HBIX TPYIHOCTSIX. DTO YacTh Bac. [IpocTo — Bailia Jiydinas 4acrb.
Bbi mornu 3auath 1 000 pa3 v He MOYUYUTh TAKOTO pe3yJibTara.
Bot Tak nosswica AHToH. CblH, JOCTOMHBII UMEHH MOErO OT-

[1946]. — P. vii-viii.



a2l

— Your extracted eggs, Marie... have been fertilized with
Antonio's sperm. After screening, we are left with two healthy
boys... and two very healthy girls. Naturally, no critical
predispositions to any major inheritable diseases. All that
remains is to select the most compatible candidate. First, we let's
decide on gender. Have you given it any thought?

— We would want Vincent to have a brother, you know... to
play with.

— Of course. Hello, Vincent. You have specified hazel eyes,
dark hair and fair skin. I've taken the liberty of eradicating
any potentially prejudicial conditions. Premature baldness,
myopia... alcoholism and addictive susceptibility... propensity
for violence, obesity, etc.

— We didn't want. Diseases, yes, but... We were just
wondering if it's good to leave a few things to chance?

— You want to give your child the best possible start. Believe
me, we have enough imperfection built in already. Your child
doesn't need any additional burdens. Keep in mind this child is
still you. Simply the best of you. You could conceive naturally a
thousand times and never get such a result?2.

3aMeHUB CBOW MaTepuan «HErOJHOro» (YacTUUKU KOXKH,

21 Tarraka.[nextponnsiii pecypc] http://vvord.ru/tekst-filma/ Gattaka/; Gattaca.
Movie Script. [Dnexktponnsiii pecypclhttp:// www.springfieldspringfield.co.uk/
movie_script.php?movie=gattaca.

22 Gattaca.  Movie Script.  [DnektpoHHblii  pecypc]  http://www.

springfieldspringfield.co.uk/movie_script.php?movie=gattaca.



KPOBb, MOUY) Ha MaTepuall «rogHoro» nasaymaa xepoma fOn-
xuHa Moppoy (Jude Law), BuaceHT mpoxoauT oT60p B a39pOoKoc-
MHUYECKYI0 kopriopauuio ['aTTaka v rotoBUTCs K ojery Ha Tu-
TaH. 3a UCTOPHEN CaMO3BaHLA U JIETEKTUBHBIM CIOKETOM (pac-
clieloBaHreM YOUCTBA, COBEPIIICHHOTO B JJAOOPATOPUH KOPIIO-
paryu) CKpbhIBaeTCs MOJEMUKA C eBreHn4eckou yrorueu Ilnaro-
Ha-Yaica. BuHceHT B pmHasie priibMa MpEeBOCXOAUT I'€HETH-
YECKU COBEpIIIEHHBIX CONEPHUKOB. B «larTake», Kak U B aHTU-
yTOIUM XaKCJH, NOLAEPKUBAETCS UAES MPOLYKTUBHOM CTyYai-
HOCTH, WM omuOKku. Pusmueckass HeJOCTaTOYHOCTh bepHapna
Mapxkca (Hu3kui1 poct) B poMaHe «O AUBHBIM HOBbI MUP>, PaB-
HO KaK UM €r0 YMCTBEHHOE IPEBOCXOACTBO HaJl APYIMMU ayb(a-
MU, BO3MOXHO, 00YCJIOBJIEHB cOOEeM B TTpoliecce OMOMOJIETUPO-
BaHUA (OIIMOOYHO BJIMTHIM B KPOBE3aMEHHTENh criupToMm). T1o-
6ea BuHceHTa Ha1 OpaTOM-COTMIEPHUKOM M HaJl OOCTOSITEILCTBA-
MU, OTKpbIBIIASA IIyTh B KOCMOC, TaKe CTAHOBUTCS BO3MOXHOU
Onarozapsi €ro TeHeTUYECKOMY HECOBEPIIEHCTBY: B OTJIMUME OT
«TOTHOTO» Opara, «HErOAHOMY» BUHCEHTY B TPY/IHBIX CHTYaIlU-
SIX BCEr/la MPUXOIUJIOCh BBIKJIAABIBATHCS 10 KOHLIA, HE PACCUU-
ThIBasl HA BO3MOXHOCTb OTCTyIUleHU:. [lapaiiennsm 3akimoun-
TEJIbHBIX CLIEH — camoyoOuiicTBa [[)xepoma, KOTOpoe OH Ha3bIBaeT
NyTeulecTBUEM, U OTIIPABJIEHUs B NoeT BUHCEHTa — OTMeHsieT
TeHeTUYECKUI IeTEPMUHU3M U ypaBHUBaeT repoeB. Hauano my-
TELIECTBUS €CThb OJHOBPEMEHHO OKOHYAHUE NEPEXOAHOTO TEPU-
0712, B TPOLIECCe KOTOPOTo MPOMCXOAUT TpaHc(opMarys 000ux
repoeB — TeJleCHas U AyXoBHasd. [lxxepoM roBoput BunceHry: « 1



TOJIBKO OHOJIKUN TeOe Teso. Thl OMOIKUIT MHE CBOIO MEUTY>.

ABTOpPOM (pMHAIBHBIX CJIOB (pHJIBMA C paBHBIM YCIIEXOM MO-
KeT OBbITh KaXAblid U3 HUX: «JlJI1 MeHs, KOTOpOro He JIOJKHO
OBbLIO CYyIIIECTBOBATh B 3TOM MHpPE, HEOKUAAHHO OKA3aJIoCh Tsi-
JKeJI0 MOKUIATh ero. [oOBOpAT, KaKAblil aTOM B HALIIMX TeJlax KO-
71a-TO OBLT YacThio 3Be3/ibl. MOXeT ObITh, s1 He YXOKy. MOXeT,
s1 Bo3Bpariaock jgomoi». "I only lent you my body. You lent
me your dream". ABTOpoM (pUHaJIbHBIX CJIOB (pUJIbMA C PABHBIM
ycrexoMm MokeT ObiTh Kakapiid u3 HHx: "For someone who was
never meant for this world. .. I must confess I'm suddenly having
a hard time leaving it. Of course, they say every atom in our
bodies was once part of a star. Maybe I'm not leaving. Maybe
I'm going home".

Pazpymenue KoHIenmy oOIecTBa, MOCTPOSHHOTO 10 MOjie-
mu Ilnarona-Yasnica, M TeHETUYECKOTO AETEPMUHU3MA MPOAOII-
xaercs B nuctonuu «OctpoB» (The Island, 2005, pex. Michael
Bay), rie Ha nepBblii IJ1aH BBIXOIUT TeMa KJIOHUPOBAHUS: Jiejie-
HME Ha BBICIIMX U HU3IIUX MPOXOJUT MO JIMHUY YEeJIOBEK / KJIOH.
B octpoBHOM npoctpaHcTBe, Kak 1 B ['ocyaapcrse [1natona, 1o-
MyCTUMO MaHMITYIMPOBaHUE HU3IIKMMU: KJIOHbI HE ITOJJ03PEBAIOT,
YTO MOOEAUTENTN PO3BITPHIIIIA JIOTEPEU OTIPABIISAIOTCS HE Ha Tpe-
KpacHbii OCTpOB, a Ha CMEPTH IOC/IE U3bATHS OPraHOB, paau
KOTOPBIX UX ¥ BBIPAIIMBAIN .

BB Tocynapcree IlnatoHa «IpaBUTENsIM HOTpeOyeTCst Y HAC HEpeIKo Mpuderarh
KO JUKM ¥ OOMaHy — pajii TIONb3bl TeX, KTO UM TMOIBIAcTeH». Tak, Hampumep, IOMy-
CTUMOW CUUTAETCsI MOTACOBKA PE3Y/IbTATOB XKPeOUsl P BHIOOpE OpayHOro MapTHE-
pa: «A xepeObeBKY HalO, sl AyMAaio, MOICTPOUTh KaK-HUOY/Ib TaK, YTOOBI MPU Kaxk-



Ho nanOornee pa3BepHyTYyI0 KapTuHy (PyTYpPUCTUIECKOTO 00-
IIECTBA, B OCHOBE KOTOPOIO BCE Ta € IMJIaTOHOBCKO-Y3JIICOB-
CKasl MOJIeJIb FOCYJapCTBa, JaeT TPHJIOTHS O JUBEPreHTax MoJIo-
JIOM aMEepUKaHCKOM nucaTebHULbl Beponnku Pot u co3nanHble
Ha OCHOBE 3TOU TPHJIOTHH (DUTTBMBI>4,

[NocramokanunTiyeckoe oOIECTBO, MOCTPOSHHOE Ha pa3Ba-
muHax Yukaro, nenuTcs Ha TATh (PPaKIUid C TOBOPSIIMMU Ha-
3panusiMu: Dpynuuus (Erudite, the intelligent), Otpeuenue,
wi AnbTpyusMm (Abnegation, the selfless), Vickpennocts, wiun
[MpaBmomoodue (Candor, the honest), beccrpamme, i Jlu-
xoctb (Dauntless, the brave), [Ipyxemooue, nnu ToBapuinecTBo
(Amity, the peaceful). B ocHOBe neneHust — 4yepThl Xapakrepa,
KOTOpPbIE OMPEIEISAIOT COlMaIbHbIe (PYHKITMU KAk 10U (ppaKinu.

B cBoux nocrpoenusx Beponuka Por ABHO opueHTMpyerca
Ha KacToByI0 Mojienb oOmectBa [lnarona u Yamica. s ITna-
TOHA CTPYKTYPbI YEJIOBEUECKOM YIIIA U OOIIeCTBAa aHAJIOTUYHBI.
3a neneHreM Ha TpU cocoBust: punocodsl (COCIOBUE BOCIH-

JIOM 3aKJTIOYeHNH OpaKa JesloBeK M3 YKCIia HerOIHBIX BUHUIT OBl BO BCEM CyabOy, a He
npasurenei» (ITnaron. ocygaperso / Tlep. ¢ npererped. A.H. EryHoBa. CII6, Ha-
yka, 2005. Knura V. 459d, 460a. [DnextponHsiii pecypc] http://psylib.org.ua/books/
plato01/26gos05.htnn)

B TPUJIOTHUIO BXOAAT pomanbl Divergent (2011, B pyc. nepeBoge: «JluBepreHnr»,
«/30pannHasn»), Insurgent (2012, B pyc. mepeBome: «MHCypreHT», «MsTexHasg»),
Allegiant (2013, B pyc. nepeBoze: «AjureHT», «IIpegannas»). Ha cerogHsmzmii
JIeHb 9KPaHU3MPOBAHbI [IEpBbIE JIBE YacTy Tpuioruu: «useprent» (2014, pex. Neil
Burger); «[luBeprent, maea 2: uncyprent» (The Divergent Series: Insurgent, 2015,
pex. Robert Schwentke); 3ak/mounTebHbIA (DUIBM TPUIOTHY BBIAAET B ABYX 4acCTsX
B 2016 u 2017 rony (TheDivergent Series: Allegiant, pexx. Robert Schwentke; The
Divergent Series: Ascendant).



Taresien), CTpaku (COCIOBHE BOMHOB), PEMECIIEHHUKH U 3eMJIe-
JEJIbLIbI (COCIOBUE KOPMUWIIBLIEB) — CTOUT TPOMCTBEHHBIN XapaK-
TEp IYIIEBHOM OpraHU3alluyu YesioBeKa: pa3yM (mpaBUTENU-(pU-
J10c0dbl), «IPOCTHBIN OyX» (CTpaxu) U BOKAEJEIOIIEe HAvyallo,
TO €CThb HU3LIMI BUJ AyIIU (PEMECICHHUKU U 3€MJIEIEIIbLIbI).
VYamic, Kak 0TMEYasoch BBIIIE, TAKKE PA3IMYAET Pa3HbIE TUIIBI
yma (TBOPYECKUH, AESITeJbHbIN, TIYIbIM, MOUUIbII) U COOTBET-
CTBYIOLIME TUIIAM yYMa I'PyIIIbl: UHTEJJIEKTYaJIbl («CO3UAATENN ),
JesiTeNbHbIe JTOIH («KUHETUKW» ), «DIIYMIb» U «HU3Ime». Coo-
CTBEHHO, «HH3IIME» B MOJEJM Y3JuICa — 3TO T€ ACOLMAJIbHBIC
3JIEMEHTBI, KOTOpbIe Y I11aTOHA BHITECHAIOTCS 3a IPAHULIBI COLIU-
yma. B Tpusioruu o fuBepreHTax 3pyauThl aHAJIOTMYHBI (PUII0CO-
¢pam B I'ocynapcrse Ilnarona u cozuparenssm B YTonuu Yasui-
ca. ®paknus [pyxemodre — 3T0 3eMJIe/Ie/bIIbl, aHAJIOTUYHbIC
COCJIOBUIO 3€MJIEJIENIBLIEB U peMecIeHHUKOB [liaTtoHa m orya-
CTU KacTe IynuoB Yasuica. Ynensl gppakuun OTpeyeHue, ¢ oi-
HOW CTOPOHBI, MOMOJHSIIOT COCJIOBUE PEMECIIEHHUKOB, a C APY-
I'OM, CTAHOBSATCS MOJUTUYECKUMU JIUJEPAMH, COOTBETCTBYIOIIIN-
mu nipaButessam I lnatona u camypasam Yanica. TouHoro aHasnora
(ppakmii beccrpamue u [TpaBaomoore B 6ecCKOH(MIMKTHON yTO-
iy [lmarona-Yamica HET; 0T4aCTh OHM COMOCTABUMBI CO CTpa-
*amu [limaTona n kuHeTukamu Yasuica. beccrpaiinbie ucnonb-
3YIOTCSI B OCHOBHOM KakK IOJIMLIENCKUE, a MPOLIECC MHUIIMAIIUYU B
Beccrparire conocraBuM ¢ arors — CMHCTEMOU CIIaPTaHCKOT'O BOC-
nuTaHus. B nmocranokanuntuyeckom oOIIEeCTBe CEpPUU O IUBEP-
reHTaX ecTh Takxke 6ec()paKIIMOHHUKY, BHITECHEHHBIE 32 TTpe/ie-



Jel YTormu IlnaToHa, HO COOTHOCUMBIE C «HU3LIMMU» Y3JUICa,
Y JIUBEPreHTHI — JIOU, OObEINHSIONINE B ce0e YepThl HECKOJb-
KUX (ppakimii (OHU CUUTAIOTCS OMACHBIMU U MOJJIEKAT YHAUTO-
KEHUIO).

Tpunorust 0 AUBEpreHTax, OHAKO, €CTb HEYTO JIPyroe, Yem
odepeqHas BapHalys Ha Temy oOImecTBa OymyIero mo mosje-
u Ilnarona-Yaminca. Ilocnenusasa yacte TPUJIOTMM pacKpbIBa-
€T €BreHMYECKYI0 IPOrpamMmy, 4acTbl0 KOTOPOM SBHJIOCH BbI-
HYXJIEHHOE JieJieHne Ha (ppakumu. BeisicHsieTcs, UTo reHeTuye-
CKasi MH)KEHEPUS NPUBEJA K Pa3pyLIUTENbHBIM MTOCIEACTBUSIM,
¥ /1151 KOPPEKTUPOBKH PE3YJIbTATOB OBLTH CO3/IaHbI H30JIMPOBAH-
HBbIE APYT OT JIpyra COLMYMbl, IPU3BaHHBIE CYILIECTBOBATH JI0 TEX
TIOp, NOKa «ACMIOPYEHHBIE» T'€Hbl HE «OUUCTATCS». [{MBEpreHTsl,
CUMTAIOIIKECS OMACHBIM OTKJIOHEHUEM, B JIEUCTBUTEJILHOCTH SIB-
JIAI0TCA HOPMAJIBHBIMU, B OTJIMYME OT TEX, KTO BEJI 32 HUMU OXO-
Ty?. [Ipolienypy «reHeTHuecKoro uclejieHrs» BO3IJIaBisieT bio-
po I'enernyeckoil 3aiuThl (aHAJIOT MPABUTEIbCTBA CaMypaeB),
KOTOpOE JIEJIUT HACEJIEHUE HA BBICHIMX (T€HETMYECKU YHCTHIX)
¥ HIBIMX (JIIOfIel ¢ MOBpekIeHHbIMU reHaMu). [Ipobiemy BbI-
XO0JIa U3 TEHETUUYECKOM JIOBYUIKH, B KOTOPO OKa3aJI0Ch YeJIOBe-

%5 OTKpOBeHUEM (BIIPOUEM, HE OKOHUATENILHBIM) O IMBEPIEHTAX M MX POJIH 3aKAHYM-
Baercsl pusbM «MHcyprenT»: «We designed your city as an experiment. We believed
it was the only way to recover the humanity we had lost. And we created factions to
ensure peace. We believed that there will be those among you who will transcend these
factions. These will be the Divergent. They are the true purpose of the experiment.
They are vital to humanity's survival» (Insurgent. Movie Script. [QneKTpoHHbIH pe-
cypc] http://www. spri ngfieldSpringfield.co. u k/movie_script. php?movie=insurgent.



4ecTBO, BIopo pelaer ¢ mo3uimy 11e1ecooOpa3sHOCTH, OTaaBast
NIPEINOYTeHNE «BBICIIMM» (pOPMaM M TOTOBOE MpeHeOpeyb WH-
Tepecamy U KU3HSAMU HUBLIMX.

Hecmotps Ha To, 4TO NpH 0OpalleHUH K TeMe OMOMOJEINPO-
BaHMsI HOBOTO Y€JIOBEKA U TIOCTPOEHUSI HOBOTO MJI€aIbHOIO 00-
IecTBa, B KuHemMatorpacde npeooaaaioT JUCTONMYecKas 1 1o-
CTalOKJIMIITUYECKAs] KAPTUHBI MUPA, HAMEYAETCs TEHJCHLINS K
NOSIBJIEHUIO HOBBIX — KUHETUYECKUX — (DOPM YTOIIMIA, MEHEE CO-
LIMAJIbHO OPUEHTHPOBAHHBIX U JOMYCKAIOLIMX U3MEHEHHUE, HAME-
yeHHOe B «CoBpeMeHHOU yrorumn» Yasuica. PuibM «['aTTaka»
Y TpWJIOrus O AuBepreHTax Beponuku Por cramu nepeeiMu 1m1a-
raMM B 3TOM HalpaBJIeHUU. DKCHEPUMEHTHI 110 OMOMOAEINPO-
BaHMIO YEJIOBEKA ITPY MOMOIIY BUBUCEKLIMU B JIMTEPATYPE U KU-
Hemarorpade, Kak IpeACTaBIsAETCs, yTPaTUIu CBOI0 HOBU3HY,
ylUIa B IPOLLIOE U TeMa CEIeKLIUKY OpayHbIX TAPTHEPOB; (POKYC
BHUMAaHUS IEPEMECTUIICS Ha TEHETUUYECKYI0 MHKEHEPHUIO B 3I10-
Xy CTaHOBJIEHHsI HOBOM E€BIEHUKH, TO €CTb OYEPEIHOU IOIBIT-
KM YJIyYIIUTb T€HETHUKY YEJIOBEKA U TEM CAMBIM YCKOPHUTb 3BO-
monyoHHbI nponecc. ComnuanpHas MpoodiaeMarika, Xapakrep-
Has 17151 «CoBpeMeHHOH yTonuu» Yasuica v antuytonuu Onjgoca
Xakcny, B COBPEMEHHBIX MOJENSX o0IecTBa OyayIlero CMeHu-
Jach MpoOJIeMaTHKOM MopabHO-3Th4ecKor. [locTranokanunru-
4yecKoe U (paHTaCTUUYECKOE MPOCTPAHCTBA OyAyILIEro OKa3aJIKCh
OTKPBITHIMUA HE TOJILKO ISl TIPOEKLIMM YKACOB HACTOALIETO U
oraceHui 3a Oyaylliee YeslOBEUeCcTBa, HO U JJIsl KOHCTPYHPOBa-
HMS MJEaIbHBIX Mojiesiell 00IIeCTBa, YTO 3aCTaBUIIO MUcaTesen



¥ KrHeMatorpaucToB BHOBb 00paTUThCs K yronusam [lnaroHa
U Y3uica v K 3BOJIIOIMOHHBIM TEOPUSIM Pa3BUTHSI YeJIOBEKA U
oOrecTBa.



JKpaH — NpUrjaneHe B yTonu

HNpukkep A.C., Cankr-Ilerepoypr, UncTtutyT prisioco-
¢pun, Cankr-IleTepoyprekuii rocyjapcTBeHHbIH YHUBEP-
CHUTEeT

[TosiBneHue u pacrpocTpaHeHne YTONMUYECKUX KapTHH (IUia-
ToHOBCKOro «l'ocymapcrBa», «I'pama boxus» ABryctuHa wuim
«I'opona Conniua» KamnaHnesuisl) — BEpHbIM TPU3HAK TPAAYIINAX
TEKTOHUYECKMX KYJIBTYpPHBIX CABUIOB. XX-U BEK C €0 TEXHO-
JIOTUYECKUMHU, COLIMAIIbHBIMU PEBOTIOLIMAMM, JEMOT papruecKu-
MU B3pbIBAMU KpaiiHe IUIOJOBUT Ha YTONMHU. XapaKTEPHO, YTO
Ha (pOHE yIMBUTENBHBIX [IMBWIN3ALMOHHBIX JOCTMKEHUHU YTO-
nusl TpaHcpopMupyeTcss B aHTUYTOINMIO, TUCTONUIO. biaroct-
HblE KapTUHBI IOCTPOEHUS HAy4YHO-IIPOrPECCUBHOTO past B New
Age i nH(GOpPMAIIMOHHOM Mapaau3e ooiiecTBa 3HaHus y Tod-
(nepa, bepmxecca, Kypupaityisg?. .. moueMy-To BHI3BIBAIOT JIUIITh
KPaTKOBPEMEHHBIN MHTEpEC. A BOT MpayHble (paHTa3uM Y3JUI-
ca, Xakciau, Opyaiuia, BpanOepu npuBnekaloT HeocaabeBawolee
BHUMAHUE HA MPOTSKEHUU CTOJIETHS.

HeGe3bIHTepecHO, MMEIOTCS JIM peasibHble OCHOBAHMSI, TIpel-
MIOCBUIKY TEX YIUBUTEJIBHBIX IEPEMEH, IPKHE KAPTUHBI KOTOPIX
puUCyeT BOOOpakeHHE TAJIAHTIUBBIX aBTOPOB? OTHICKMBAIOTCS JIU

26 Kurzweil Raymond, pon. B 1948 r.; amepukaHckuii n300peTaTens u (pyTypoJior.
[Ipumem, pen.



HeKMe OOIIME 3aKOHOMEPHOCTH B CTOJIb PA3HOILIAHOBBIX (DaHTa-
3UAX, UX «TEXHOJIOrnueckasa oaza»?

HcKyccTBO Kak HHAUKATOP

KoHeYHO, MOKHO 3aKJIIOUMTh, YTO COBPEMEHHBIE TpPaHCHOP-
Mal¥ HE CTOJIb PAUKAJIbHBI, a SBJISIIOT €CTECTBEHHOE PAaBHO-
MEPHOE HAPACTAHUE IBOTIOLIMOHHOTO YCKOPEHHSI KyJIbTyphbl. [lo-
BOJIOB 3a U IPOTMB MOHO OTBICKaTh JocTaroyHo. OpHako ca-
Mbl€ CEepbe3HbIE APIyMEHTHl B I0JIb3Y BEPOSITHBIX KYJIbTYPHBIX
KATaKJIM3MOB WJIM MPOPHIBOB MPEABSBISET UCKYCCTBO — CAMBIN
YYTKUWA OpPraH KyJbTYypbl. XOTsSl MPU3HAHHBIE ABTOPUTETHI (TEO-
PETUKH, XyI0KHUKH, KypaTophl. ..) apryMEHTUPOBAHHO JJOKA3bl-
BAIOT MPEEMCTBEHHOCTb AKTYaJIbHOTO M300pa3UTEIbHOTIO UCKYC-
CTBa MO OTHOIIEHUIO K KJIACCUYECKOMY, OOIOCh, UTO «HEUTPAJIb-
HOMY>» HaOJTIO/IaTeNIo, He BKJIIOYEHHOMY B KOHTEKCT, YCMOTPETh
CBSI3b Mex1y padoramu Yopxomna u Jlera, Monapuana u Mu-
kenankeno, Kanaunckoro u JIxotto Oyaer BecbMa 3aTpyaHU-
TEJIBHO.

Jlureparyphbix npemuii B Poccun (B cooTBEeTCTBHM € 0O1IIe-
MUPOBOM TEHJIEHIMEN) CerofHsi MHOro Oosbine, yem B CoBer-
ckoM Corose. Ho 0 kakoi 1Mteparype MOXET UATU Peub, €CIIU
CMEpTh NEUYATHON KHUIM 3apErMCTPUPOBAHA B OTYETaX IO KHU-
TOM3AAHUSM U MPOAAXKaM, a CPeU IUIEMEHHU MJIQJIOrO Ha TyMa-
HUTAPHBIX (DAKYIBTETAX HAUTHA MHIUBUAA, KOTOPBIM unTan «Ma-
nam BoBapu» He mpore, yem Oenbiii rpud B LIT-KuO. [Ia uro



TOBOPUTH O JIUTEPATYpe, eClu MPoheCCUOHAB JTABHO 00CYKIa-
0T ITyOOKHIA KPU3HUC KMHO, CAMOTO MOJIOJOTO M MOITHOTO HC-
KyccTBa XX Beka. UTo ke mMpor3011I0, KAKOBbI TPUYUHBI (ha30-
BOIO ME€pexo/ia, KakoBa crieu@uKa Tex rpaHAN03HbIX IEPEMEH,
KOTOpbIe MBI HAOMOAaeM, U TeX, KOTOPbIE MpeIpeKaeT CTPEMHU-
TEJIbHBIM HAyYHO-TEXHOJIOTMYECKUM ITPOrpecc, UCKYCCTBO, MTPO-
POKH — XYIOKHUKU ?

KyabTypHOE yckopeHue

PaszButre KyJIbTypbl MOXET ObITh MPEACTABIICHO KaK pe3y/ib-
TaT SBOJIOLIMOHHOIO 3aMEIEHUsI MPOCTEHNIINX PEeaKIMiA [IJIMH-
HbIMU peIeKTOpHBIMU Ayramu. [lepBuuHbIE WHCTUHKTHBHBIE
JeWICTBUSI CBSA3aHBI C OOJiee TPEBHUM 3PUTEIBHBIM BOCIPUSATH-
€M M OCBOeHHeM cpe/ibl. BepOasbHbIi SA3BIK MOSIBIIAETCSA (BCIIE-
CTBUE JJaBJIEHUSI MHCTUHKTOB) MO3/IHEE. AKTYaIbHOE MHOKECTBO
«UeJIOBEYEeCKHX» YCIIOBHBIX pehiekcoB 00pa30Bajioch B IpoIiec-
ce IpaMMAaTUYECKOr0, CUMHTAKCUYECKOT0, CEMAHTUYECKOIO CO-
BEpIIIEHCTBOBAHUST BepOAJILHOTO SI3bIKa, CTUMYJIMPYIOIIETO MH-
TEJUIEKTYaJIbHO-9MOIIMOHAJIBHOE YCIIO)KHEeHue. Pasym ObL1 mpu-
3BaH K OOCIY)XMBaHWIO WHCTMHKTOB. VIcmomb3ysi SHepreTude-
CKUM MOTEHIMAJ TIPUPOAbI, UHCTUHKTOB JJIs1 CAMOPA3BUTHUSI, OH
o0peJ1 aBTOHOMHOCTb, KOTOpasi MpUBeia K YAMBUTEIBHBIM KYJIb-
TYPHBIM CBEPILIEHUSM-JOCTUKEHUSIM.

B HoBo# ape 3T cBepIleHHs CBSI3aHbI C HEMPEPhIBHBIM Hapa-
IIMBaHUEM CKOPOCTH Tiepeaauu BepOaibHOi uHpopmarmu. [Tuk



YCKOpPEHUsl MPUXOAUTCS HA PAllMOHAJIBHYIO KYJIBTYpPY, KOTOpas
3a cueT 3((PEKTUBHOIO KOAUPOBAHUS, MPUAABAsl CIOBY Tele-
rpacHy1o, Tese(pOHHYI0, CBETOBYIO CKOPOCTb, Pa3rOHsIsl HAYYHOE
No3HaHKe (IPOU3BOAHOE OT BepOATIbHOI0), OTKPBIBAsI YKE B IEp-
Bol noynoBuHe XIX Beka gororpacduio, cozgaer MpearnocbuiKu
noOeIHOr0 Mapina KWHO, TEJIEBHICHHS, BCETO IMOCIEAYIONIEero
TeXHOJIOTMYECKOro HacTyrieHus1. [Ipoous Gapbep, OTBOPUB pycC-
710 UH(OPMAIIMOHHOTO YCKOPeHUs1, BepOasibHasi Ky/IbTypa CTpe-
MUTEJbHO MYUTCS IO STOMY ITyTH.



Konen 03HaKOMUTEJLHOI'O
¢dparmenra.

Tekct npenocraBieH OO0 «JIutPec».

[IpounTaiiTe STy KHUTY LIEJIMKOM, KYIIUB TOJIHYIO JIETATbHYIO
Bepcuio Ha JIutPec.
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PayPal, WebMoney, Aunexc./lensru, QIWI Komenek, 60Hyc-
HBIMU KapTaMu WK APYTUM YI0OHBIM Bam crioco6om.
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